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I NT. JASON “JAY D’ DAVENPORT' S APARTMENT - BEDROOM - LATE
MORNI NG

The CAMERA is focused on a nmedium build, young man, naned
Jason Davenport, laying in a queen sized, cherry wood

pl atform bed wapped in white linen. The roomis beautifully
spread with a matchi ng bed, desk with hutch and dresser
drawer set. There is a bench |located at the foot of the bed
and a chair in the corner of the room The young man is
awaken suddenly by a | oud crashing noise outside his bedroom
wi ndow.

JASON
(sitting up suddenly)
Damm it....don't tell ne that this

i s happeni ng agai n.

Jason hurriedly gets out of the bed and goes imediately to

t he wi ndow. Jason is only wearing a pair of boxer briefs and
a pair of white socks. He pokes his head out the w ndow and
turns towards the east to see a black, |ate nodel car
speedi ng down the street. The car turns the corner. He | ooks
down to see his 2003 Pl ati num Mercedes Benz with a brick

t hrough the back wi ndow. He pulls back fromthe w ndow and
wal ks towards his bed.

JASON
(sl appi ng his hand up
agai nst hi s head)
It’s gonna be one of those days. |
can just feel it.

As Jason is about to clinb back into the bed, his cellular
phones rings. Jason | ooks at the caller 1D screen. The cal
was from Jeanette. Jeanette was the latest “victint froml ast
ni ght. Jason answers the phone while trying to clear his

t hroat .

JASON
Hel | o.

The canmera cuts over to Jeanette, a cute 5 6” slender young
| ady, who is bundled on her bed wapped in silk Iinen.
Jeanette straightens her glasses as she begins to talk to
Jason.

JEANETTE
(nervously)
H, Jason. Did I call you too
early? | don’t want to seemto
desperate or anything |like that.
It’s just that after last night |
was wondering if we were going to



Jason cuts her off in m d-sentence.

JASON
(agitated)
Were are you at?

JEANETTE
| amhere sitting in the wet spot
where you left ne, of course. Am
bot hering you because | can cal
back if you just give nme the tine.

JASON
Nah, you are not bothering ne.
There was a little problemthat I
was having this norning. Is this
your home nunber ??

JEANETTE
Yeah.

JASON
"1l call you back when | get up
and going this norning, OK

JEANETTE
O course baby, 1'll be waiting
for.....

Jason hangs up the phone. Jeanette | ooks at the phone
surprised that he hung up so abruptly. She hangs up the phone
and the wallows into the wet spot that her and Jason created.

JEANETTE
(sensuously)
Oooooh, Jason, | can't wait to fee

you agai n.

Jason shuns the bed and heads toward the bathroom He grabs a
renote-control off the dresser, points it towards an all-in-
one, AM FM boom box radio with a CD player |ocated in the
hal | way area between the bedroom and the bat hroom of the
apartnment. He presses a button on the renote and one of his
favorite hip-hop tunes is blasting through the boom box and
continues as the follow ng shots play out:

- Bathroom - Jason gets ready for a busy day at work. He
turns on the water in the shower. Steam pours from behind the
shower curtain. Jason brushes his teeth and junps into the
shower. As he exits the shower, he waps hinself in a |large
“beach” towel with the | ogo of his co-owned business,

“Spi nners”.



He wal ks out of the bathroom and returns back to his bedroom
and goes to a wal k-in cl oset.

- Bedroom Cl oset - Jason opens up the door of the walk in
closet and enters. He is still wearing the towel, with the
“Spi nners” logo, around his waist. He pulls out a pair of
white boxers, a white “A-style” tee-shirt and white ankle
socks froma md-level shelf. He lays themto the side. He
pulls out alittle drawer tucked away in the shelves, grabs a
watch fromthe neatly laid out assortnent and puts it on his
wist. He looks at a rack of jeans and pulls out a pair of
blue jeans. Wth the jeans draped over his left arm he pulls
out a white button-down, |ong sleeve shirt. He gather up his
findi ngs and heads out of the door.

Back in his bedroom he is fully dress with his tee shirt
show ng t hrough his unbuttoned shirt. He slips on a pair of
crisp, white on white, Adidas Foruns. He grabs the renote off
t he bed and wal ks out of his bedroomtowards the |living area
to exit the apartnment. He grabs his wallet, a billfold and
his keys off the table near the door. Jason’'s stomach starts
grunbling. He rubs on his stomach and nmakes his way to the
kitchen. He opens the refrigerator door and starts searching
i nside. The canera focusing on a sandwi ched wrapped in paper.
On the paper, witten with a black marker, are the words *“Ham
& Cheese Po-Boy $3.49”. He pulls the sandw ch out of the
refrigerator and the canera fades away and fades back to him
tossing the enpty “wapper” into the trash. Jason wal ks out
of the kitchen and into the living area. He opens the door
and points the renote towards the radi o again. He presses the
button and the music stops. He puts the renpte control on the
tabl e and cl ose the behind him

EXT. JASON “JAY D' DAVENPORT' S APARTMENT - AFTERNCON

Jason exits his apartnment building and pauses on the steps to
observe his car. There are two young | adies, between the
ages 13 to 15 years old, sitting on sone steps across the
driveway fromhis door. The two young |adies started
giggling at the busted car.

JASON
(yelling over to the young
| adi es)

You woul dn’t have happened to see
who done t his??

The two young | adi es | ooked at each other and hunched their
shoul ders, indicating “no”.



JASON
Are you sure? | would be willing to
pay you for any information you can

provi de.

The two young | adies rush into their apartnent building after
declining the offer. Gggling as they wal k through the door
that |eads to their respective units. Jason wal ks down the
stairs and noves over toward his car. Shaking his head, he
pulls the brick fromthe back wi ndow and tosses it toward his
steps. He makes his way around the passenger side of the car
inspecting it for damage. He opens the driver side door, gets
in and pulls off.

The CAMERA foll ows Jason car as it races up the street. He
follows the same path of the get-away car fromthe w ndow
i nci dent .

CUT TGO

EXT. LAKE FOREST DRI VE SHOPPI NG CENTER - AFTERNCON

The CAMERA opens up on a beautiful summer afternoon to the
out si de of Spinners’ Weels & Rins Auto Shop. The CAMERA is
centered on the Spinners | ogo and then widen to a panoram c
shot of the whole Lake Forest Drive Shopping Center parking
| ot area. Spinners is co-owned by Jason Davenport, nicknanmed
Jay D, and his best friend Monica WIIlianms, nicknamed Moni e.
The Auto Shop is the anchor store of an urban strip nal
directly adjacent to the main street entrance. Spinners is a
street car store that specializes in spinning rinms, knocking
bass and candy paint jobs. There are four (4) other

busi nesses that nei ghbors’ Spinners in the foll ow ng order:
Ur ban Fashi on, Ex-Conmuni cation Cellular & Pager, Stunna’'s
and Big Manma’ s Soul Kitchen,

Ur ban Fashion is owned by an | ndi an- Areri can naned “Ri cky”
Alooja. He is a 26 yr. old, slender nman, about 5 7 with a
beard (no nustache) and short hair. He canme to Anmerica, from
India, at the age of 16 with his parents, who were foreign

di pl omats. Ricky’'s speech is hardly understandabl e because of
the slang he is trying to use. H s fondness and respect for
the early hip hop culture is captured in the eighties style

j oggi ng/ sweat suit and the Kangol hat that he is al ways
wear i ng.

Ex- Communi cations Cellular & Paging is a comuni cation shop
that sells wireless accessories. The shop is owned by Shirts
and Cousin, two ex-cons that are trying to get their life
right with Christ and the Law. Shirts and Cousin spent ten
(10) years in the joint as cellmtes. Wen they received
parol e, they prom sed to hel p people by spreading the word of



the Lord and the letter of the Law. They are al ways bickering
like a married couple.

Stunna’s are owned by soneone you never see. You only know
they are in business because custoners cone in and out at al
times of the night. They specialize in supplying gold,

pl ati num and di anond covered dentures to the | ocal wanna-be
big tyners. You al ways see their custoners comng out with
full beam ng gol d-plated sm | es.

Big Momma’s Soul Kitchen is a Soul Food restaurant owned by
Addi e Mae Collins. Addie is a 63 year old throwback

gr andnot her who does not take any ness fromno one. She is
constantly running “Indian Gang Bangers” away fromthe front
of her restaurant. She is always seen carrying a wooden
rolling pin and wearing an old school red & white checkered
apron.

Jason pulls in the parking | ot of the Lake Forest Drive
Shoppi ng Center and parks nears “Spinners”. As he gl ance
around the parking lot starting at Big Momma’s Soul Kitchen
and endi ng at Spinners’ \Weel & Rins Auto Shop he notices

t hree things:

- alady is walking out of Big Monma’s Soul Kitchen with two
bags in her hands while a three year old little girl is
pul l'ing at the purse hanging from her shoul der.

LI TTLE G RL
(in a high pitched whine,
whil e tugging at the
pur se)
Momry, can | have a biscuit. Please
Mommy. . . pl ease.

The little girl’s nother keeps wal king steadfastly to the
car, ignoring the little girl’s request in the process.

- a skinny guy with braids, a really big white tee shirt and
baggy shorts, that he keeps having to pull-up, is walking out
of Stunnas’. This guy is striding proudly with his chin up
and chest poking out. He has a big smle on his face exposing
his newy purchased platinumgrill.

- a young lady is standing outside of Ex-Conmunications

tal king on a cell phone. She |ooks up and rolls her eyes at
t he skinny guy wal king out of Stunnas’ and continues tal king
into the phone.

- a ‘63 Inpala with a convertible hood, rusted paint and a
cracked head light is parked outside of U ban Fashion. Three
I ndi an gentleman are sitting in the Inpala with the top down,
the radio is blaring with a highly distorted version of
2Pac’ s, Me Agai nst The World, blasting through the speakers.



Ri cky Al ooja wal ks out his store and over to the car. He
starts shaking hands with everyone in the car. The occupants
exit the car w thout opening the doors and nakes their way to
t he entrance of Urban Fashi on.

RI CKY
(towards Jason)
What’'s up nmy hone-doggi e?? | see
that you are ready to tackle
anot her day on the grind.

Jason nods his head toward the gentl eman and nakes his way to
Spi nners. The canera focuses on Ricky Al ooja and the three
(3) guys in the car.

| NDI AN GUY #1
(with a distinct Indian
accent)
Yo, Ricky, you got the fly ride
shop to your left and the soul food
kitchen to your right. You are
definitely in the hood now, dog.

RI CKY
(giving the guy a
handshake)
| be representing but you know |’ ve
got to keep it old school.

Ricky flashes a pair of red and white shell toe Adidas with a
pair of fat red shoe | aces. The three gentl enen daps hi m off
as they disappear into the clothing store.

An ‘87 Buick Regal drives up and stops right in front of
Jason. The *87 Regal is prinmed for painting, has rusted out
hol es on the passenger side door, a broken head-light, the
seats in the interior has tears init wth the foam exposed
and the trunk is held closed by string. The driver slans the
car in park and the car backfires.

The young | ady standi ng outside of Ex-Comunications is
startled. She stoops behind and start | ooking around
frantically.

YOUNG LADY OUTSI DE OF EX-
COVMUNI CATI ONS
(into the cell phone)
They shooting, they shooting, |
gotta get out of here...

She makes a break for her car and drives off.

The driver of the ‘87 Buick Regal |ooks just as bad as the
car he is driving.



The driver has on a white tee shirt with dirt stains and a
yel | ow di scoloration to it. H's jeans are filled with oi
and grease stains.

DRI VER OF ‘87 REGAL
Yo' Jay D, ny man. You gotta fix ny
car in the worse way.

JASON
You are kidding nme, right? Do |
even know you?

DRI VER OF ‘ 87 REGAL
Aw, man stop all that clowning
around. Just look out for ne this
time because | got a date with a
super nodel this weekend. She fi ne,
too. | got noney if that is what
you are worried about.

The driver pulls out a fat roll of one-hundred dollar bills.

JASON
Aiight, man. Cone on in and we
will see what we can do for you

DRI VER OF ‘' 87 REGAL
Thank you. Thank you. You are a
life saver.

The driver follows Jason as he wal ks toward the entrance of
Spi nners. As they wal k through the door, the driver turns
around and activate the alarmon his *87 Regal.

The | obby area of Spinners is accented by sparkling chrone
rims lined neatly in chrone display cases, along dark gray
painted walls, in an orderly fashion. In the far corner,
there is a custoner area that is accented by plush chairs, a
32" flat screen HDTV, nmagazi nes and newspapers | ocated for
the custonmers to enjoy while their car is getting serviced. A
counter is located across fromthe customer area that hides
the receptioni st desk and conputer. On the wall above the
receptioni st area, there are oversized before and after

pi ctures of customcars the Spinners has perfornmed the work
on. There is a sound room | ocated off the side of the |obby
area. The floors of the |obby are marble tile with a swirling
grey and white pattern on it.

I NT. SPI NNERS WHEELS & RI M5 - LOBBY

I nside the | obby of Spinners going over the workload for the
day is Red, Greg and Angel.



Reggi e “Red” Jackson is the Autonobile Painting and Body
Specialist. He is a mediumbuild guy standing about 6" 1. He
is a great worker but has one weakness: his | ove for
mar i j uana.

Gregory “Greg” Harnon is the CustomlInterior Specialist. Geg
is fairly chubby with braids and a goat-tee. He say that he
doesn’t |like to snoke weed but he is always caught taking
“snoke” breaks with Red behind the rear of the building.

Angel a “Angel” Chatrman is the receptionist. Angel is a
beautiful young lady in her md-20's. She is 5 7", bright
beautiful smle with a slimsexy body. She is characterized
by her innocent |ooks but her abrasive “urban-girl” attitude.

Jason wal ks into the | obby of Spinners and is greeted by his
co-wor kers.

RED
Qoooh. ...you in trouble. I am
certain that she is going to bite
your head off this tine.

Jason tosses the keys to the ‘87 Regal to Greg. Geg catches
t he keys and | ooks at them puzzl ed.

JASON
Greg, can you take care of this
gentl eman for ne?

GREG
You got that.

Gregory grabs a clip board fromthe receptionist desk in the

| obby area. He wal ks over to the driver of the ‘87 Regal and
gi ves hima handshake. He notions himtoward the exit.

EXT. LAKE FOREST DRI VE SHOPPI NG CENTER

GREG
Wi ch car is yours????

They both wal k into the Lake Forest Shopping Center parking
| ot and the driver points to the ‘87 Regal .

GREG
Ch, hell no.



I NT. SPI NNERS WHEELS & RI M5 - LOBBY

Angel wal ks over to Jason and rubs her hand against his
cheek.

ANCGEL
Good thing | didn't need a ride
this nmorning, huh??? Then we both
woul d be on the boss’ shit list.

As Angel wal k away, she turns around and w nks at Jason.

wal ks up to Jason and pats himon the back.

RED
Hot! Hot! Hot!
(shaking his right hand
like it’s on fire)
You gots to be tapping that. Al |
ask is to hide in the closet, |
prom se not to make a sound.

Red

Jason and Red gl ances at Angel’s rear end as she wal ks away.

The camera focus a tight shot of Angel’s butt.

JASON
It ain"t nothing |ike that going
on. She grew up under us in the
nei ghbor hood. | played f oot bal
with her brothers. | told her
brother that I will |ook out for
her. She is probably just a little
flirt anyway.

RED
kay..but if you don’t tag it, |
will and it won’t be pretty.

Red starts hunping the air with his tongue hangi ng out.
shoves him

JASON
Stop playing man. Ch, | need you to
repl ace anot her one for ne.
Sonebody hit ne up again.

RED
(surprised)
They got you agai n??..You nust’ve
pi ssed sonebody off to the fullest.
This is like the third time n two
weeks.
( MORE)

Jason



10.

RED( cont ' d)
You can’t be getting themgirls all
caught up and then | eaving them
dangl i ng.

Red notions away from Jason but stops and turn towards himto
answer a question.

RED
Way don’t you get an alarmfor that
car?

JASON

Like an alarmis gonna stop a brick
fromcom ng through your w ndow.

Jason cel | ul ar phone rings. He |l ooks at his caller ID screen
on his cellular reads, Jackie.

JASON
Hel | o.

Jackie is a 5 11" well built young lady with size 36C breast.

JACKI E
(with an attitude)
Hey, Jason. Did you forgot about ne
| ast ni ght ??

JASON
Nah, actually I was busy with a
sick friend.

JACKI E
| bet you were. Jay D, how cone |
can’t get any face time with you
anynore? You m ght think that you
are all that but | got sonething
for your ass. Because i ain’t no
one ni ght stand.

Jay D cuts her off md-sentence.

JASON
Jackie, can | call you right back
I amjust wal king into work and |
have to get settled.

JACKI E
You had better call ne back.
Because if you even begin to
t hi nk. ..

Jason pulls the phone away from his ear and hands his car
keys to Red.
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Jackie is still on the phone “arguing to herself” as Jason
puts her on speakerphone. Red notions towards the exit when
Moni ca wal ks out of her office holding three file folders.
She places the file folders on the receptionist desk. She
turns towards Jason and Red.

MONI CA
Jason, Can you find it in your busy
schedul e step into ny office for a
m nut e, please.

Jason tells Jackie that the boss is calling himand quickly
hangs up the phone.

RED
Qooooh. . .you in trouble.

Red exits Spinnas’ |obby area into the Lake Forest Drive
Shoppi ng Center parking |lot. Jason follows Monica pass the
receptioni st desk and into her office. Angel is walking back
toward her desk and pokes her tongue at him

I NT. SPI NNERS WHEELS & RIM5 - MONI CA' S OFFI CE

Monica is the essential portrait of a business woman. She is
strong, independent, has a brilliant business sense with a
touch of bitch in her. She is always wal ki ng around Spi nners
“spyi ng” on the enployees and witing notes down on her
personal clipboard. Her office walls are lined with business
awards, a Bachelor O Arts degree in Business and a picture
of a Little League teamthat Spinners sponsors.

MONI CA
What are you doi ng out there,
Jason?? | need you to set a good
exanpl e for these guys. You know
t hose people out there are very
fickle and I need themto be on the
top of there gane. W are finally
starting to turn some heads in this
city and I want to keep that
nonent um goi ng i nto the next
quarter.

JASON

I know that you have your doubts
about the crew but | can proudly
say that | handpi cked each and
every one of those guys out there.
I will personally stand behind any
work that they put out. | know how
to notivate and get these guys
goi ng when it cones down to it.



Monica sits in the chair

st andi ng.

MONI CA
How can you hol d them account abl e,
when you are comng to work
whenever you feel like it?

MONI CA
We have sone very inportant clients
comng to visit. They are
representatives fromthe “loca
basketball teanf. You know we need
this. It is very high-profile. If
we can do a good job for these guys
maybe a few of the players wll
t hr ow some busi ness our way.

JASON
Cone on, Moni. You know why we are
busi ness partners because together
we can handle this. You doing the
business thing and | can handl e the
custoner service part of this. W
are a match nmade in heaven

MONI CA
You picked nme to be your business
partner to save you from yourself.
You know how noney seens to burns a
hol e in your pocket.

JASON
You obviously know ne better than
know nysel f.

behi nd her desk. Jason conti nues

I NT. SPI NNERS WHEELS & RIM5 - LOBBY - MOMENTS LATER

Jason flashes a sm | es,
to Angel’ s desk.

wal ks out of Monica office and over

JASON
I mma show you what you can do with
that tongue if you keep sticking it
out like that.

ANGEL
Baby please, | highly doubt that
you could afford the price it would
take to have this tongue any where
cl ose to you.

( MORE)
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ANCEL( cont ' d)
You can’t conpare nme with themfive
and dime fermal es that you are used
to dealing with. You have to step
your gane up just a little bit
nor e.

JASON
Come on, Angel, nake sure that you
don’t confuse ne with them weak ass
busters you are use to nessing
with.

Jason dangles his watch in Angel’s face.

JASON
You don’t get this off of good
| ooks al one.

Greg wal ks back into the | obby and wal ks over to Jason and
Angel . He hands the clipboard to Angel.

JASON
What cha’ t hink about that rust
bucket your boy pulled up in? Dd
he go outrageous with the requests?

GREG
I don’t know about this Cat. He
want s Candy Paint, 20" Yoka s, a
Custom Leat her Interior, a new
Engi ne and a knocking, top of the
line CD system And when | told him
the estimate with a 50% down
paynment due before any work can get
started. ...

Greg fans out a handful of one-hundred dollar bills.

GREG
He handed ne fifteen grand, saying
he wanted it back by the weekend.
That’'s a lot of work to do in a
coupl e of days.

JASON
W don’t turn down a custoner’s
request, especially, a paying
custoner’s request, baby. Al
want to know right nowis can we do
it by the weekend??



14.

GREG
You know this...but there's a few
t hi ngs that you have to consider
(pauses)

JASON
Pull it around. W handle any
problemas it arises.

Jason takes the fifteen grand from Greg and hands it to
Angel .

JASON
Log this in for me and drop it into
the safe. We'll finish this
conversation at a | ater date.

ANGEL
Trust me when | say that it is
already finished in nmy book.

G eg wal ks back to the exit and | eaves the | obby area. Ange
puts the noney into a safe |ocated behind the receptionist
desk. Jason wal ks to the back of the |lobby into a work area
where a 2005 Maroon-colored Inpala with heavily tinted

wi ndows is | ocated.

JASON
(ent husi asti cal | y)
Yo, Red!!! Let’s get started baby.
| aint got all day. The twins are
com ng over tonight.

I NT. SPI NNERS WHEELS & RI M5 - WORK AREA

The work area of Spinners resenbles the interior of a famly
roomin a house rather than a traditional Auto Shop. There
are custom aut onobi |l e parts and accessories neatly lining the
wal | s on I kea-1ike wood and netal shelves. There are various
framed posters of nuscle cars, beautiful wonen and previous
wor k done by the gang hung on the wall opposite the nounted
TV. Black Entertai nment Tel evision Network is playing nusic
videos on a 43" Plasnma screen television nounted fromthe
ceiling. The television is connected to a stereo systemwth
wirel ess, surround sound speakers. There is an |lkea-Ilike
wooden table, which unsurprisingly matches the shelves, with
a conmputer nonitor, keyboard and a photo al bum placed on it
in the corner. A clock is mounted on a bl ank spot on the wall
above the conputer table. The Spinners logo, simlar to the

| ogo on Jason’s towel, is painted on the concrete floor.
There are two open bay doors that connects the Work Area to a
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Stagi ng Areal/ Parking Area for autonobiles that are waiting
for service and/ or pick-up

Red wal ks over to the 2005 Inpala in the center of the floor.
He rubs his hands across the hood, inspecting the paint job.

RED
This is a good paint job. So |’ mmua
just do a little touch up and
doubl e gl oss her to give her that
just off the show room fl oor | ook
t hat she needs.

Jason, holding a clipboard, wal ks over to the Inpala, |eans
over and inspects the hood. He | ooks over to Geg, who is
t aki ng sone parts off of the shelf in a far corner.

JASON
What cha’ got G Man???

GREG
| got a custom |l eather job. He
wants to accent the maroon paint
job with sone black, white and grey
| eat her racing seats. Check this
out. ..

Greg holds up a head rest with the word “RAUNCHY” enbroi dered
in white with a grey outline around it.

GREG
(with a big smle)
Thi s guy wanted raunchy enbroi dered
in the head rest.

JASON
(smling back at G eg)
Sweet!! Good Job....l got the 20"
racers with sone skinnies on

t hem ..
(after he checks off on
t he cli pboard)
Alright fellas, let’s get to work.

Red prepares the car for a double glossing. He protects the
wi ndows, the head lights and tail lights with brown paper and
tape. He touches up the black paint and then sprays a clear
coat over the entire. He stops for a “snoke” break and then
continues with the last |ayer of clear coat.

Jason cones in behind Red with a hydraulic car jack. He
lifts the car up and uses an air tool to take off the four
exi sting wheel s.
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The car is suspended for a second while he renpbves the rins
fromtheir boxes. Jason places the rinms and wheels on the car
and | owers the Inpala to the ground.

As Jason is lowering the car, Herb pokes his head in the work
area from behind the opening to one of the bay doors. Herb is
one of Jason’s friend fromhis old days of hustling cars.
Herb is stocky built, always have on clothes that never seem
to be clean and tennis shoes with no socks. Herb shows up to
the work area wearing a browm U Haul shirt and sone bl ack

j eans.

HERB
(with a big chessy grin on
his face)

What’ s happeni ng, dog?? You dirty,
bra’. You don’t cone holla at
nobody. | heard you got your own
shop and stuff now. So | guess you
don’t have tinme to kick it with the
little people anynore.

He extends his hand towards Jason. Jason shakes hi s hand.

JASON
What's been up with you?? |I haven't
seen you in a good mnute. You know
you are still mnmy peoples no matter
what goes down.

HERB
Not hi ng nuch, dude. Can | use your
phone?? | got a real inportant
phone call to make.

Jason hands Herb his personal cell phone.

JASON
Don’t burn up all ny anytine
m nut es.

Herb dials a few nunbers but hangs up the phone i nmedi ately.

HERB
They must not be home. JD, | need a
really big favor fromyou. You know
| wouldn’t be asking this if |
really didn't need it.

JASON
VWhat cha’ need?
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HERB
I need to borrow your credit card
so | can rent a U Haul truck
t onor r ow.

JASON
(pointing to his shirt
soundi ng conf used)
Don’t you work for U Haul.

HERB
Nah, | been got fired for selling
mats and boxes to the custoners

under the table. | nmade at | east
one hundred dollars a day on them
peopl e.

JASON

Then what do you need ny credit
card for??

HERB
| need to nove. | can’t pay the
rent so |’ mma nove over to another
spot uptown. Conme on, | just need
you to reserve it today and |
prom se to pay cash for it tonorrow
when | turn it in.

JASON
You know, | would Iike to help you
out but | can’t tie up ny credit
card like that. It’s the beginning
of the nonth and I would hate for
sonmet hing to conme up, dude.

Jason escorts Herb to the parking |ot/staging area outside of
t he work area.

HERB
Come on, you got to help me out.
You are the only one that | can
really come to around here.

JASON
I wish I could help you out. Let ne
know how you made out.

Herb wal ks away with his head towards the ground.
The CAMERA cuts to Greg renoving the two front and rear

factory seats fromthe Inpala. He replaces the rear seat
with a new seat of black |eather.
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He replaces the front two seats with customred, black and
grey racing seats. After the seat are in place, Geg vacuuns
out the interior.

As Geg turns off the vacuum Red and Jason wal ks back into
the work area. Both of the front doors are open. The CAMERA
spins around the 2003 Inpala as if it was bei ng showased.

JASON (O S.)
(excited)
Now that’s what | amtal king about,
baby.
RED
(as |l oud as possible)
NEXT! !

G eg rides a black 1995 Honda Accord into the spot where the
2003 I npal a was parked. The Honda Accord is in real bad
shape. It has dent on the hood and the sides. The back bunper
is cracked and has patches of paint mssing. The cl ear coat
is peeling off the hood and top of the car. The inside of the
door is cracked and dry-rotted, there is no radio and the
seats are in tore with the foam hangi ng out.

RED
(waving his arns in
di sgust)
Ch! Hell No.
JASON
Come on, baby. Let’s do what we do

best .
Jason picks up the clipboard fromthe wooden table.

JASON
Job nunber 06260...what we got ???

RED (V. Q)

There is sone really extensive body
work to be done. W finally got the
hood in we needed. | have to do a
hamer job on the back fender where
the other dents are. The bunper has
to be changes out and | have to
primed this thing down because “ny
man” wants this piece of junk
pai nted Mercedes Platinum ..

(sarcastically)
| magi ne that.
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As Red is explaining the work that needs to be done on the
1995 Honda Accord, the canera is showing the work that is
bei ng performed. The CAMERA shows himrepl aci ng the hood,
repl aci ng the bunper, taking a “snoke” break, primng the car
and spray painting it Platinum Al this is done in quick
successi on.

JASON (O C.)
G eg????

GREG (V. 0)

All we really have the inside is a
basi c | eat her package to accent the
Pl ati num col or. An upgrade of the
stereo systemto a Sony Xpl ode. |

al ready have two 10" speakers boxed
up. | just need to hook themto an
anp and place themin the trunk.

As Greg is explaining the work that needs to be done on the
1995 Honda Accord, The canera is showi ng the work that he is
perform ng. The first canmera shows himinside the car
changing out the torn, worn-out seats to the new, bl ack

| eat her seats. The next canmera shows himputting in the Sony
Xpl ode CD system The final canera shot shows the two 10”
speakers in a speaker clear speaker box just as Geg is
placing theminto the trunk of the *95 Honda.

Jason, Greg and Red stands back to get a good | ook at the
work they performed on the 1995 Honda Accord. They pass
around handshakes, high-fives and exchange conplinents. Angel
wal ks into the work area via the | obby.

ANGEL
Quitting time, fellas. And Jason
(gives a slight pause
whi | e wavi ng her index
finger)
You have visitors.

Jason rubs his hands together and gives a m schievous smle.

JASON
| guess that neans the tw ns have
arrived. Centlenen, you are about
to see a professional at his
finest.

Red pats Greg on the shoulder. G eg |ooks a bit confused but
Red has a child-1ike enjoyment on his face. Jason, Geg, Red
and Angel wal ks toward the Lobby area of Spinners.
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RED
(to Geg)
You are gonna love this. This is
the only guy | know that can have
mul tiple wonen eating out of his
hands at the sane tine.

Angel gives an uni npressed | ook toward Red as they enter the
| obby area.

I NT. SPI NNERS WHEELS & RI M5 - LOBBY

As Jason, G eg, Red and Angel enters the |obby area, they
cone upon a set of twins sitting in the | obby area being
attended to by Monica. The twins are a pair of dark haired,
ice blue eyed, olive skinned |ladies with | ong slender |egs
and shapely bodies. Red is smling like a kid in a candy
store. He taps Greg on the shoul der.

RED
| told ya' dog. This dude is a
certified dinme magnet. They stick
to himlike glue.

G eg shakes his head in agreenent.

GREG
(in amazenent)
Fa' sho....

Red and G eg pound fist together.

Jay D starts wal king over towards the set of twins. He is cut
short by Monica. She stops his progress and | eans towards his
ear.

MONI CA
They are nothing but a distraction
to our custoners and the workers
around here. W are not running a
titty-bar. Consider yourself |ucky
that we are this close to quitting
time.

She lets Jay D proceeds to the twins. The twins stares at him
he gets close and starts to giggle.

JASON
Ladi es, are you ready to start the
eveni ng.
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The ladies are still giggling and nodding their heads in
approvenent. Red calls out to Jason dangling a set of keys
fromthe 2005 I npal a.

RED
You m ght wanna grab these. | never
got a good chance to finish up your

wi ndow.

Thr oughout the course of the day, Red never got a chance to
repair the wi ndow that was broken out of Jason’s car. Jason’s
only alternative is to take one of the cars that is waiting
to be picked up by it’s owner. He quickly grabbed the keys
that Red was hol ding in his hands.

EXT. LAKE FOREST DRI VE SHOPPI NG CENTER - REAR OF SPI NNERS

Jason escorts the twins to the 2005 Inpala sitting in the
wai ting area behind Spinners. They enter the car and tear
down the street.

EXT. NEW ORLEANS ORI G NAL DAI QUI RI SHOP - MOMENTS LATER

Jason stops at the New Orleans Original Daiquiri Shop on
Crowder Boul evard to get sone drinks for the twins. Every guy
in the seating area turns and | ooks at the twins as Jay D
escorts themto the serving area. The canera catches a girl

sl appi ng her guy friend up against the back of his head as he
turns to |l ook at one of the twins. As Jason wal ks through the
crowd, Gayle Sinpson taps himon the shoul der. The twi ns hang
around the bar’s serving area while Jay D and Gayl e have a
conversation. Nunerous guys cone over and talk to the tw ns.

Gayl e Sinpson is a forner high school class mate of Jay D and
Moni, who was an “ugly-duckling”. Her surprising success
after business school has given her both confidence and
cockiness. Gayle is wearing a business suit with her cleavage
hangi ng out.

GAYLE
Jason, how have you been?
(stepping back to take a
good | ook)
Boy, what has happened to you?

JASON
(surveying himself,
starting at the watch,
pul ling at his button-
down and | ooki ng toward
hi s shoes)

( MORE)
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JASON( cont ' d)

Gayl e, please, | always been fresh
to death. You shoul d renenber that
from hi gh school

GAYLE
Boy, you use to look like this...
(hol di ng up her pinky
finger on her right hand)
...now you | ook like this.
(holding up all four
fingers on her right
hand)
Al'l you have to do is back away
fromthe table. That's all.

JASON
You |l earned a few jokes over the
years, huh?

GAYLE
You al ways had j okes for ne
(1 ooki ng over Jay D s body
ina flirtatious way)
Maybe it’s tinme | returned the
favor.

JASON
Is it? You are | ooking pretty damm
hot. It’s amazi ng what contacts and
a straightening conb can do these
days.

GAYLE

(pointing toward the tw ns

and pl aci ng her hands on

her hi ps)
At least | didn't have a bunch of
needl es and plastic ramed up ny
ass like your girlfriends over
t here.

JASON
(with his words
retreating)

Well, | guess | had better get back
to ny party. | hope to see you
| ater.

Jay D wal ks away and | eaves Gayl e where she is standing. Jay
D wal ks over to the twins. The guys that cane to talk to the
twins disperse in all directions.
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GAYLE
You had better hope you never see
nme agai n.

Wal king up the street toward the daiquiri shop with a few
friends, is the owner of the 2005 Inpala. They watch as a
gl ossy replica of the car he dropped off two days ago goes
ri ppi ng down the street.

FRI END OF OWNER OF 2003 | MPALA
I's that your ride???

OMNMER OF 2003 | MPALA
Nah man, nmy car is getting pinped
out at Spinners.

Jason and the twins are cruising down the streets enjoying
the nmusic. He grabs his cell phone to make a call. The girls
are giggling to each other when one twin ask a question.

TW N #1
Are you calling for back-up?? I
promise not to bite

JASON
Yeah. ..l amcalling ny cousin. |
want to make sure we get this party

start ed.

Jason dials 555-2564 on his LG VX3200 flip phone. He is
calling his younger cousin Devin “Dee” Davenport. Devin is a
conmpul si ve ganbler who can’t seemto break away fromthe
streets. Jason is always trying to protect his younger
cousin. He once took the wap for a stolen car found in his
cousin’s possession. Jason spent 6 nonths in jail for his
cousi n’s bl under.

The canera flips between the two gentl eman as they nake
conversation. Devinis in a small roomw th about eight
gentl eman packed into it playing poker. The card gane is
hosted by “Bl ack” a nei ghborhood thug, who has his hand in
everything fromstolen cars to the | ocal drug market.

Devin cel lul ar phone rings and he pushes away fromthe table
and answers it. He wal ks away fromthe table to the other
side of the door leading in to the small poker room Card
Player #1 is dealing cards to five players sitting at the

t abl e.

JASON
What’ s up Dee?? | got two pieces of
fa sho’

( MORE)
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JASON( cont ' d)

The twi ns dropped over by the shop
this afternoon. Were ya at??

DEVI N
I amchilling. | got a couple of
fa’ sho’ pieces nyself cousin.

Devin spreads a pair of queens in his hand he was dealt from
a deck of cards shuffled by Card Pl ayer #1.

JASON
You sure. | can scoop you up if you
want nme to. These girls are white
hot and I don’t know if | can
handl e them by nysel f.

A grizzly looking guy fromthe table calls out to Devin to
conti nue playing cards.

CARD PLAYER #1
Are you gonna play cards are what ??
W don’t have all day for you to
consult with your mistress on the
phone.

DEVI N
Positive, Jay. Let ne call you
ri ght back when I get a free

m nut e.

JASON
Alright, try to stay out of trouble
and give ne a call later

Jason hangs up the phone a little disappointed. He | ooks over
to the twins and his noods quickly Iightens. The party was
definitely about to get started.

I NT. BLACK' S STRIP CLUB “THE HI DE OQUT” - MOMENTS LATER

Bl ack, Devin and three other card players are sitting at a
round table near the far corner fromthe door the
establ i shnment. The snoke fromcigarettes, cigars and
marijuana sits | ow and heavy around them

BLACK
You have to get outside hel p? You
m ght need it, because at |ast
count you seened to be down a hel
of a lot.
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DEVI N
Are you trying to say that ny
credit isn't good with you now?
|’ ve been down before and | al ways
managed to get you back

BLACK
Sl ow your horses young buck. Not
that | have to explain anything to
you, but | amjust saying that you
never been down this nmuch for this
| ong before.

DEVI N
Don’t worry, ny cousin Jay D
al ways got ny back. If need be,
["1l just hit himup for sone | oot
until | get on alittle win streak
back in ne.

BLACK
(with a devilish grin)
Jay D has al ways been one of ny
favorites. And since he is checking
for you like that, maybe it is tine
that | start checking for him

I NT. JASON “JAY D’ DAVENPORT' S APARTMENT - BEDROOM

Angel wal ks into Jason’s bedroom pauses for a mnute and

t hen wal ks over to the bed. There are various sets of jeans,
t-shirts and a bra scattered across the floor. She sees one
of the young | adies, fromthe | obby area of Spinners the day
before, laying on one side of the bed wapped in sheets. The
young lady is wearing a bra and panties. Angel kicks the
opposite end of the bed and Jason’s head pops up from under
the cover. The first twin wakes and tries to figure out where
she is at.

JASON
VWhat tine is it??
ANCGEL
Time for your ass to get up. | need

aride to work.

Jason pulls the cover back. He is dressed in only his boxer
shorts. The head of the other twin is resting on his groin
area. Jason taps the head of the young |lady near his groin.

JASON
You gots ta go.
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The young lady is only dressed in panties. She |ooks up to
see Angel standing over and quickly gets out the bed to grab
her clothes. The two tw ns exchange cl othes matching the
outfits that they were wearing yesterday. One twin puts the
cl ot hes over her bare chest. Angel |ooks at the young | adies
and shakes her head.

ANCGEL
That boy plays all day.

CUT TGO

EXT. LAKE FOREST DRI VE SHOPPI NG CENTER - | N FRONT OF SPI NNERS

Jason and Angel are wal king toward the front door of
Spi nners. He opens the door and notions her to walk in before
hi m

JASON
(in amazenent)
You know what, | have a question

that’s been bothering nme fromthe
time | got out of the shower. How
did you get in ny house this
nmor ni ng??

Angel just gives a cute, innocent, little girl smle and
wal ks into the | obby area of Spinners.

ANCGEL
Now you want to know ny secrets.

I NT. SPI NNERS WHEELS & RI M5 - LOBBY

Monica is waiting in the mddle at Angel’s work area with her
arns fol ded around her clipboard. Red and G eg are standing
in the wal kway headed towards the Work Area. There are two
potential customers in the |obby' s sitting area.

MONI CA
(enphatical |l y)
You are | ate.

JASON
It was nmy fault. She needed a ride.
And | was running a little bit late

nysel f.
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MONI CA
She will need a job if she
continues to come in late. No nore
excuses.

Moni ca stornms off into her office. Angel hits Jason across
his left armand wal ks quietly over to her work area. Red and
Greg cones over to Jason and give hima handshake and a hug.

RED
| got your keys, dawg. Got it al
fixed up for you yesterday after
you | eft.

Red dangl e the keys of the 2003 Pl ati num Mercedes Benz in
front of Jason

JASON
Thanks dawg. Did you and G Man stay
| ate | ast night??

GREG
Fa’ sho, big man. You know that we
got your back. W are not even
going to charge overtine for it.

RED
He is speaking for hinself. | got
bills that are due.

JASON
I will make sure Moni take care of
that extra for you twd. Good
| ooki ng out.

Jason is startled as Red starts junping up and down, hitting
Geg as if he has sonething on the edge of his tongue that he
can’t seemto get out.

RED
Ooooweeee! Il There was a Stunna
sighting |last night.

EVERYONE | N THE LOBBY AREA
(sounding a little
conf used)
A stunna sighting???

JASON
Hol d up. You are not gonna tel
that sane old story about when You
Baby & Lil Wayne picked up themtwo
m dgets at the seven el even??
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RED
No man...A Stunna sighting. In the
parking lot. After everyone left.
Geg and | were the only two who
seen it.

Red gi ves one of the signature stunna smles showi ng all 32
t eet h.

RED
But that was a true story and you
need to have a little nore respect
when yo tal k about it.

JASON
Yeah, right.

Red | ooks at Jason sideways as to tell himnot to discredit
his story.

RED
Anyway, Greg and | stayed |ate | ast
night to finish up your w ndow
ri ght??

CUT TGO

EXT. SPI NNERS WHEELS & RI M5 - STAGQ NG AREA/ PARKI NG AREA

The CAMERA cuts to night time in the Spinners parking area.
Red and Greg are out taking a snoke break when they see
lights out front in the parking lot. They suspect that it is
Moni ca, so they cone around front to hide behind the wall.
They are surprised to see that the car that cane inside the
parking |l ot was a pizza delivery car.

GREG
I didn't know they delivered pizza
around here this | ate.

RED
| didn’t know either, but | got the
munchies |i ke a nother. You want to
ask himfor a slice.

GREG
Ssshh! Cone on.

G eg and Red creeps behind a car in the parking lot. Geg
steps on a piece of trash in the parking |lot that nmakes a
crunchi ng sound. The pizza delivery boy | ooks around parking
| ot and qui ckens his pace to his destination.
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He reaches Stunnas’ front door and rings the doorbell. Red is
about to run from behind the car and junp the pizza delivery
boy when Greg pulls him back.

GREG
(pointing to where the
pi zza delivery guy is
goi ng)
Look.

I nside of Stunnas, a figure conmes to the door. The entrance
area is dark and the figure is wearing a black hooded
sweatshirt with black jeans. He hands noney to the pizza
delivery guy and accepts the pizza. He | ooks around the
parking lot to see if anyone is around and then di sappears
back into the darkness of Stunnas. The pizza man accepts the
noney, tucks the heating sleeve under his arm runs back to
his car and speeds off.

FADE TGO

I NT. SPI NNERS WHEELS & RI M5 - LOBBY

RED
He had on a bl ack hood w th bl ack
j eans on.

JASON
So you didn’'t get to see what he
| ook 1ike.

RED
Nah, it was also dark in there. The
blinds were drawn and the delivery
boy bl ocked the only good |ine of
sight into the place.

EVERYONE | N THE LOBBY AREA
Oh hell no.

RED
| tried to get a good | ook at him
| wanted to bust in the door and
start taking pictures and asking
why he only work at night but Geg
was scared and I didn't want to
upset the fella, you know.

Moni ca cones out of her office to see everyone standi ng
around, tal king and joking.
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MONI CA
Al'l of you need to get back to
wor K.

Everyone di sperse into their designated directions. Red
throws his hands up in protest.

RED
(to himnself)
Here she go again. | ampositive

that she can spoil a wet dream

GREG
She woul d have to be in one first.
Nobody trying to have her in their
fantasy in the first place.

Red neets up with Greg and Jason and daps them as they enters
t he work area.

RED
Man, nmonmma’s over there burning it
up. You snell that??

JASON
Yeah, but you heard boss |ady. W
got alittle work to do first.
Greg, which one is the first victim
t oday??

FADE TO BLACK

EXT. LAKE FOREST DRI VE SHOPPI NG CENTER - LUNCH TI ME

Jason and Red are wal ki ng through the parking ot of the Lake
Forest Drive Shopping Center towards Big Momma’s Soul

Kitchen. There are various cars in the |lot but there isn't a
| ot of novement from people. As they walk in front of Ex-
Conmmuni cations Cellular and Pagi ng, Red is rubbing his
stomach in an attenpt to soothe his hunger pains.

RED
Man. | am hungry as hell. Feels
like ny stomach is touching ny

back.

Jason and Red reaches Big Momma’s and greet a pair of Indian
gangsters eating chicken wings in front of the restaurant.
The gangsters were throwi ng the bones on the ground. Jason
hits Red on the shoul der and notions towards the two I ndian

gangsters.
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The “gangsters” are dressed in blue deni mbaggy Sean John
jeans, white oversized t-shirts and bl ue Boston Red Sox fl ex-
fit baseball caps.

JASON
Look at these two idiots. They are
obvi ously new to the nei ghborhood.

The two share a little chuckle as they walk up to the
coupl e.

| NDI AN GUY #1
What’ s up ny hom es??

RED
(with a little chuckle)
Not hi ng nmuch, honey.

Red opens the door to Big Momma’s Soul Kitchen. Red and Jason
both are tal king to each other but the audience can’'t audibly
hear what they are saying.

The CAMERA is positioned overhead and follows the two nmen in
t he restaurant from behind.

INT. BIG MOMVA' S SOUL KI TCHEN - DAY

Big Momma’s Soul Kitchen is a sinple establishnent, with an
old country atnosphere, accented by a red and white checkered
table cloths and napkins on the table. The restaurant is
separated by an isle down the mddle of the dining area. The
only windows are |located at the front entrance. These w ndows
are decorated with the same red and white checkered pattern
as the tablecloth and linen. The walls are lined with

pi ctures consisting of: Big Monma’s fam |y, Martin Luther
King and African | andscapes. The kitchen is separated from

t he dining roomby a counter where Big Monma’ s granddaught er

i s managi ng the cash register. The kitchen is basic with Big
Momra overseeing two (2) chefs and a prep cook.

There are about six (6) custoners sitting in the dining area.
A young coupl e who are | ooking into each other’s eye not
payi ng any attention to the what’s happeni ng around them
There is also two nmen sitting at different tables int room
One man is excessively overweight. He has a big spread in
front of him desperately eating as if he was on a tine
[imt.

As Jason and Red is walking in the restaurant, Big Momma is
wal ki ng down the isle towards themw th a very determ ned

| ook on her face. She has a heavy duty rolling pin in her
hand. Jason speaks to her nervously as she approaches.
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JASON
How are you doi ng, Momma??

Momra stops her stride on a dinme and breaks her deneanor into
a very grandnot her-1ike tone. She flashes an angel-like smle
t owards Jason and Red.

Bl G MOMVA
Everything is alright, boys. Can
you pl ease excuse Big Momma for a
m nut e?

Jason and Red spread apart to let Big Momma conti nue down the
ai sle towards the outside door. Big Momma wal k outside of the
door to the front area of her restaurant. Red taps Jason on

t he shoul der and runs towards the wi ndow to spy on Big Momma
as she confronts the two I ndian gangsters outsi de.

Big Momma is standing in front of the restaurant front with
the rolling pin conceal ed behind her back. She is trying hard
to portray the nicest face possible, as she address the two
gent | enmen.

BI G MOMVA
Excuse nme, gentlenen. Can | ask why
are you throw ng these chicken
bones on the ground in front of ny
restaurant?

I NDI AN GUY
(in a distinct accent)
I hear this is how they do things
in the hood, baby.

Big Mommas scow s as she winds up the rolling pin from behind
her back. She cracks the first Indian gangster upside the
head with the rolling pin.

The CAMERA focuses on his forehead as it becones instantly
red and swol | en.

In a menacing, fire-breathing voice, Big Morma calls out to
t he gangsters.

BI G MOMVA
Pi ck them bones up and get the hel
away from ny door.

The gangsters scranble to pick up the bones and runs down the
wal kway towards Urban Fashion. Jason and Red | ooki ng out the
wi ndow reacts to what the just w tnessed.
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JASON
(along with Red)
Damm.

Bi g Monmma wal ks back into the restaurant.

Bl G MOWVA
You bunch of wanna be bl ack
bastards. | bet that will teach

themto throw sonmet hing el se down
on the ground.

Big Momma shoots a | ook at the boys. They try to conpose
t hensel ves as Big Monma address them

BI G MOMVA
How can | help you?
JASON
Momma, | just want a plate of the

food that I snell all the way at
the end of the buil ding.

BI G MOMVA
Boy, Big Monma was feeling good
when she wal ked into the kitchen
this nmorning. So, | decided to whip
up a good batch of nmy fried chicken
and collard greens. It’s been a
long time since | got in a groove
i ke that.

Jason and Red follow Big Morma down the aisle to the order
their lunch. Big Momma’ s granddaughter is waiting for the
boys behind the cash register with a pen and order formready
to take their order

Bi g Monma’ s granddaughter nane is Cynthia Collins. She is
ni neteen (19) year old sophonore that attends the | ocal

uni versity. She works at her grandnother’s restaurant as a
way to pay for school and earn a little extra noney on the
si de.

The two owners of Ex-Comunications, Shirts and Cousin, are
sitting in the far right corner of the restaurant’s dining
area. They are dressed in matching grey Dickie buttoned-down
shirts and grey Dickie shorts that surprisingly resenble
prison suits. Shirts and Cousin are arguing about who had the
wor st prison stint.

Shirts is waving his fork as he speaks with food spitting out
of his nouth.
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SHI RTS
| spent 30 days in the hole with
only stale ass bread to eat and
dirty ass water to drink.

Cousin slans his fist on the table.

COUsI N
You weak. | spent 60 days in the
hol e drinking ny sweat and eating
bugs off the floor.

Red and Jason’s face cringe as they listen to Shirts and
Cousin trade stories back and forth. Red turns back to Big
Momma’' s daughter and starts flirting with her.

RED
How are you doing Ms. Big Momma’' s
gr anddaught er ??

CYNTHI A COLLI NS
(with a sharp tone)
Are you gonna order or what ??
have better things to do with ny

tinme.

RED
Dam, girl. You are a little feisty
t oday, huh?.

Red snarls and snaps his teeth towards Cynthia. Cynthia rolls
her eyes at Red and focuses on Jason for his order. Jason
pushes Red to the side as he begins to order.

JASON
(to Red)
St op pl ayi ng.

He turns around to Cynthia and places his order.

JASON
Can | get one of them chicken
pl ates Momma was just talking
about, with two biscuits and a cold
drink?

RED
Yeah and you can give ne the sane
thing with a red drink. And nmake
sure them biscuits are fresh out of
t he oven because | am hungrier than
a nother.....
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Red stops m d-sentence as Big Momma gives himthe “evil -eye”.

RED
(with a slight chuckle)
| amjust a little hungry.

Red makes a gesture with his thunb and index finger to
denonstrate little.

CYNTHI A COLLI NS
(in a sharp tone)
Al'l of our biscuits are fresh out
t he oven.

Big Momma smiles in acknow edgenent to the way her

gr anddaught er handl ed the situation. Cynthia turns towards
the kitchen and retrieves two drinks. She hands the two
drinks to Red and Jason. They grab the drinks and proceed to
one of the tables in the main dining area. They sit opposite
each other with Red facing the door and Jason facing the

ki t chen.

RED
Momma’' s granddaughter is getting
sexier every time we see her.

Red | ooks back toward the counter and flashes a snile at
Cynthia. Red nmakes a tel ephone synbol with his hands, nobcking
Cynthia to give hima call. She rolls her eyes at him and

wal ks to the kitchen area of the restaurant.

JASON
Yeah, she does have a nice |il
sonet hi ng, sonething with her.
Remenber though, she is barely
ei ghteen (18) years old. | think
she just had her birthday a couple
of weeks ago.

Red is sipping on his drink. He al nost chokes as he swal | ows,
anxiously trying to answer Jason’ s question.

RED
She | egal. You know what they
say...|f there’s grass in the field

play ball.

Camera cuts quickly to Red at hone plate of a baseball field
hitting a long ball over the fence. The canmera cuts back with
a close-up of Red sitting in Big Monma’s Soul Kitchen with
this cheesy grin on his face.
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JASON (O C.)
Big Momma woul d whi p your ass up
and down that parking lot if she
knew you was thinking |ike that
about her granddaughter.

Red smle turns quickly to a hal f-cocked frown as Big Momma
wal ks to the table. She sits in the chair next to Red and
opposite Jason. As Big Momma sits down, she lets out a
exasper at ed si gh.

BI G MOMVA
Boys, | been on ny feet all day
fighting with that Ri cky Chal upa..

She is interrupted by Jason m d-sentence.

JASON
Al ooj a???
Bl G MOWWA
VWhat ever....he have themlil Indian

boys losing their damm minds. It’s
starting to be |ike everyday now
that I have to shoo them away from
the front of ny restaurant.

RED
Maybe they just like their ass
whi pped.

Jason ki cks Red under the table and Red lets out a nuffled
groan and reaches for his knee.

JASON
Show a little respect.

Bi g Monma | ooks at Red si deways.

RED
Maybe you two just need some al one
time. I will be back when the food
gets here.

Red gets up fromthe table and heads towards the table where
Shirts and Cousin is sitting.

RED
What’ s up, fellas??
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COUsI N
Not hi ng much, Red. Just trying to
school this square about how rough
I had it while | was upstate.
Qovi ously, he was only in sunmer
canp the way he explaining his
time.

Red sits down in a chair at the table.

Red is usi
the story.
conti nues

RED
Wait, weren’t you two cell mates,
at the sanme facility, for the sane
crinmes?

SHI RTS
(al ong with Cousin)
Yeah.

RED
(shaki ng the cob webs out
of his head)
Anyway, check this out, fellas.
There was a Stunna sighting | ast
ni ght.

SHI RTS
(in amazenent)
Nah, you serious?

RED
Yeah, | was working late |ast night
and. ..

ng his hands denonstratively as he begins to tel
Cousin and Shirts | ooks on in astonishnment as Red
his story. The canera fades back to Jason and Big

Momma at the ot her table.

Bi g Monma

BI G MOWA
There is a plan in place to sel
“The Strip”.

| eans toward Jason as she continues with the story,

usi ng the sweetest voice possible.

BI G MOMVA
I have been a part of this
community for about 30 years, son
It would be very hard to break them
kind of ties and start anew
somewhere else. | would just hate
to see this place go away.
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JASON
What nekes you think they are gonna
take the strip mall away from us.
Wul dn’t the new owners be nore
t han happy to keep every one al ong
as tenets.

Bl G MOMVA
Jay D, obviously you don’t know
what’ s been going on in this little
shoppi ng center. The owners are
proposing to sell the building off
to the highest bidder. There have
been potential buyers here al
nont h | ong, haven’t you noticed any
of them | think I convinced himto
give us a chance to buy the
building fromhim Since we are the
tenets, he has a favorable eye on
us.

JASON
Wiy are you telling me all this,
Big Momma? And why do you keep
sayi ng “us”.

BI G MOMVA
Come on, baby. Al we have to do is
cone up with the noney for the
deposit in three weeks or he wll
of fer the property on the open
mar ket. And there are no guarantees
that the new owners will keep us as
t enants.

Big Momma | eans back in her chair and attenpts to get up out
of her seat. She is about to wal k away but turns to nake one
final statenent to Jason

BI G MOMVA
Every tenet already knows about the
plans to sell the building and they
are | ooking at you to guide us on
the matter. Let us know when you
are ready.

Jason stands up as to confront Big Momma about what she j ust
sai d.

JASON
(alittle frustration in
his voice)

( MORE)



JASON( cont ' d)
Way don’t you just guide everybody
since you seemto have all the

answers. | didn’'t ask to be your
spokesperson nor do | care to be it
ei t her.

BI G MOMVA

I would try to get involved but
t hese ol d bones are too tired. |
really don’t have in it me anynore
to fight the good fight. Hell, I'm
wai ting for sonebody’s wife to die
now, that way | don’t have to work
all day at this restaurant.
(enphatical |l y)
Seriously, Jason, W need strong
young nmen |like you to take charge
and |l ead the way. But | didn't cone
over here to pick a fight | just
wanted to |l et you know t hat
everyone is waiting on you.

JASON
I don’t have tine for everybody
el se’ s probl em when | have probl ens
of ny own.

Bi g Momma stands up fromthe table.

BI G MOMVA
Son, always renenber that you gotta
get knocked down before you can see
if you can get back up. You never
know what you can do until someone
chal | enges you to nake it happen.
Sooner or later, your confort zone
will be disturbed and how you
handle it will say a |ot about who
you are.

As Big Monma is wal ki ng away, Red cones back to the table
with a tray holding the food he and Jason ordered. He |ays
the tray on the table, pull the seat fromthe table and sits
init. Jason grabs his food off the tray. Red bites into a

pi ece of chicken and begins talking to Jason.

RED

(taking with food in his

nout h)
What’s up with all that stuff you
and Big Momma was tal ki ng about
over here? Did she have any good
gossi p about the people who are
trying to buy the building.



40.

Jason | ooks at himw th an odd | ook on his face, trying to
under stand how Red knows what he and Big Monmma was tal ki ng
about .

RED
(answering Jason’s
unspoken questi on)
I was ear hustling fromover there.

JASON
| don’t know, nmn.

RED
So do you believe all that Matrix
stuff Big Monma was sayi ng about
you??

JASON
VWhat matrix stuff??

RED
You know, the stuff about you being
t he one.

Jason grabs a piece of chicken and begins to bite into it.

JASON AND RED
(with a disconcerting tone
in his voice)
Man. Let’s just eat.

Jason begins to eat his food with a noticeably frustrated
| ook on his face. Jason and Red eat quietly at the table as
t he canmera hovers over them and fade away.

FADE QUT.

BIG MOWA' S SOUL KI TCHEN - LATER

The canmera fades in as Jason and Red are getting up from
their seats to |l eave Big nomma’s Soul Kitchen. The canera is
poi nted towards the door. In the background, two cops wal k
into Big Momma’s Soul Kitchen talking to thensel ves. The cops
are | ooki ng down at sone papers not paying attention to
exactly where they are wal ki ng. Jason and Red are wal ki ng
towards the cops with there backs turned towards the cops
wavi ng bye to Big Momma and Cynt hi a.

Jason bunps into Cop #1.
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COoP #1
Don’t you think you should watch
where you are goi ng, son??

JASON
Don’t you need to pay nore
attention yourself.

Jason and Cop #1 braces for the confrontation when Big Monma
steps into the situation

Bl G MOMVA
Can | help you officer??

She notions toward Red and Jason to | eave the restaurant.

Red and Cop #2 grab their respective counterparts and
continue on their journey. The canera follows Red as he
shuffles Jason out the door. Red and Jason start wal ki ng down
the mall’ s breezeway towards Spinners’.

RED
What nomma was sayi ng wasn’'t a
joke. I ain’'t the smartest nman out

here but | do know when things
aren’t |ooking too good. And it is
one of those tinmes that things
don’'t seemto be | ooking good and
they are figuring to get worse.

JASON
I know, but what do you expect ne
to do? It’s not like | have a sw ss
bank account over seas that | can
tap into every tinme soneone asks ne
for a hunk of change.

RED
You can talk to Moni and see what
she will say about all of this. You
never know unl ess you ask. She
m ght have a few business friends
t hat can hel p everybody out.

JASON
I know. Or nmaybe she can enbarrass
me so bad that | never can be seen
in public again.

RED
I know.

CUT TGO
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SPI NNERS WHEELS & RI M5 - LOBBY

Jason and Red wal k into the | obby area of Spinners to find

Bl ack standing in the mddle of the | obby area with two of
hi s bodyguards. Bl ack’s two bodyguards are a set of big burly
guys standi ng about 6’1" and a solid 250 pounds. Mnica is
standi ng near Angel’'s receptionist area trying to get Black's
attention. Black’'s eyes are wandering as he purposely ignores
Moni ca.

MONI CA
Can | help you gentleman? If you
are not here on business, | am

gonna ask that you gentleman | eave
nmy establishnent.

Black is dressed in a purple suit with a purple hat and sone
pur pl e ani mal - ski nned dress shoes. The two bodyguards are
dressed in black jeans, black tee shirts, black cowboy boots
and sonme un-seasonal black | eather trench coats. Bl ack
acknow edges Jason as he wal ks into the | obby.

BLACK
How are doing this afternoon, M.
Davenport ??

JASON
(to hinself with the
canera focused tightly on
hi m)
It just keeps getting worse.
(towards Bl ack)
What do | owe the pleasure, Big
Man??

Bl ack goes to give Jason a handshake but he doesn’t extend
his hand in return. Black |ooks at his unreturned greeting
and begins to smle.

BLACK
It’s Iike that huh, playa?? There
was a time when you actually | ooked
up to ne.

JASON
It’s Iike that because obviously
t hose days are over. Now, how can I
hel p you
(slight pause with an
aggravat ed tone)
Pl aya??
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The canmera cuts to G eg wal king back in to the | obby area
with the owner of the 2003 Maroon colored Inpala and his

friend that he was chilling at the daiquiri shop wth.
GREG
(giving the keys to the
owner)

That’s it dude. Your Inpalais
ready. Thanks for the business and
if there is anything el se you need
in the furture, nmake sure you give
us a call.

OMER OF 2003 | MPALA
No probl em

The owner and his friend nmake their way to the exit as they
wat ch Jason and Bl ack stand toe-to-toe in the | obby area.
They catch a glinpse of one of Black’s bodyguards nenaci ng at
them They quickly usher through the door.

Greg noves to where Red is standing and taps himon the
shoul der .

GREG
Who i s that??

RED
| don’t know. But whoever he is,
he’'s bl ack as hell.

The canera cuts back and centers on Jason and Bl ack standing
squared off in the mddle of the | obby.

BLACK
Don’t get mad at ne. | cone on
busi ness.

JASON

We don’t do business with crooks.

BLACK
Your cousin Dee has no probl em
doi ng business with a crook.

JASON
(nmotioni ng towards Bl ack)
What about ny cousi n??

BLACK
Ease yourself up young buck.
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Bl ack’ s bodyguards open up their trench-coats and flash a set
of chrome nine millineter (9mm pistols with black accents.
Jason is the only one in the |obby to see the two pistols,
yet he stands unwaver ed.

BLACK
Your cousin is a ganbler and a
thief. You take nmy stuff, | take

your life.
(adjusts his clothing
arrogantly)
And you know | don’t usually nmake
business calls but | decided to on
this one.

JASON
What nekes nme so special ??

BLACK
Because | respect you Jay, that’s
why | have decided to give your
cousin a chance. Renenber, you are
only a few years renoved fromthe
streets yourself.

(slyly smles)

So | amgiving you one nonth or al
bets are off.

Bl ack and his bodyguards turns toward the door and begins to
| eave out of Spinners’.

BLACK
You know how to get in touch with
nme.

JASON
Hey, wait. How nuch does he owe
you???

BLACK

Oh, you will have to ask himthat
question. | don’t like having ny
business in the streets.

As Bl ack and his bodyguards turn to | eave out the door, Red
iffs in the direction of the |ast bodyguard that is wal king
t hrough the door. Wen the bodyguard turns around, Red has a
bi g cheesy grin on his face acting like he didn't do
anyt hi ng.
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EXT. LAKE FOREST DRI VE SHOPPI NG CENTER - PARKI NG LOT

The canmera focuses on Bl ack | eaving the Parking Lot of the
Shoppi ng Center. The camera cl oses in on hi mnoddi ng towards
a Police vehicle parked on the street. In the Police vehicle
are the two policenen that entered Big Momma’s Soul Kitchen
earlier. Cop #1 acknow edges Bl ack with a nod.

I NT. SPI NNERS WHEELS & RI M5 - LOBBY

JASON
Red, you wanna take a ride??

RED
O course, should | even ask where
we are goi ng??

Jason | ooks at Red with a “do you have to ask” look in his
eyes. Monica junps in front of the door to stop Jason from
| eavi ng out of Spinners’.

MONI CA
How dare you? Were in the world do
you think you are going?

JASON
(with agitation in his
voi ce)
What’ s the probl em now, Monie? | am
going to check on ny cousin so
can try to get to the bottom of
this, foolishness.

MONI CA
Wiy do you continue to make
busi ness deci si ons w t hout even
attenpting to consult with nme,
first. | amstarting to wonder if
this “Shop” was a good idea. | put
alot on the line for you and all |
inreturnis alittle respect.
Hoodl uns maki ng threats,
i ncal cul abl e busi ness risks...
will not allow you to put this
conpany on this line for your
little rag-tag group, who have as
much busi ness sense as a box of
rocks. Your nane mght be on the
i cense but, remenber, | sign the
checks.
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JASON
There are good people that work in
this shop, work in building and
work in this conmmunity. If you
don’t want to be a part of this,
t hen you don’t have to.

MONI CA
Fi ne t hen.

Monica turns to wal k towards her office.

ANCGEL
How can you be so col d?
MONI CA
(pointing towards Angel’s

desk)
Just sit there, look pretty and
answer ny damm phone.

Red and Greg | ooks at Angel in astonishnment as Angel ask a
guesti on.

ANGEL
Did she?

(the question directed
toward Red and G eg, who
nod their heads in
conpl i ance)

Oh no she didn't.

RED
Oh yes, she did.

ANGEL
(grabbing at her earring
and taking off her shoes)
| guarantee you....

JASON
Hey,
(grabbi ng Angel and
hol di ng her cl ose)
Let’s not get carried away. We are
going to take care of this.

Jay D reaches in his pocket to grab his keys. As his keys
jingle, Angel grabs the keys to the ‘87 Regal and catches Jay
and Red before they can get out of the door.
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ANCGEL

Hey, takes the keys to this..

(1 ooking at the keys in

her hand)
..thing, and give nme the keys to
the Benz. | got a hair and nai
appointnment and 1’11 be dam if |
pull up riding dirty.

I NT. JASON “JAY D’ DAVENPORT' S GRANDMOTHER S HOUSE - M DDAY

Jason’ s grandnother’s house is a safe haven for all famly
menbers. If a famly nenber needs a place to stay, he/she
know where to find a warm bed and a hot nmeal. It is a nodest,
single story house with three (3) bedroons and two (2)

bat hroons. The inside is typical furniture with plastic over
everyt hing. Jason and Red wal ks through the front door to see
Devin (Jason’s Cousin) sitting on a chair |looking at a floor
nodel television. The television has a “rabbit-eared antenna
on it and the picture is static and hazy.

JASON
Where’s grandma?

DEVI N
You know she is at the casino
giving away what little noney she
gets fromthem peopl e

Jay D greets Devin with a hug. Devin greet Red and offers him
a seat. Red | ooks at the sofa and rubs his hands across the
plastic and a | oud screeching noise fills the room Red | ooks
around the roomand hurries up to take a seat.

DEVI N
| guess Black paid you a visit.
What ot her reason do you have to
cone here, right?

JASON
O her than to see ny grandnot her,
you tell ne, cousin. O course
Bl ack cane to see nme. | caught a
| ot of heat from Moni about them
idiots comng to the shop like
that. All | really want to knowis
how nuch noney you owe hi m because
after that nothing el se matters.
The damage is al ready done.



DEVI N
| owe himtwenty-five (25) |arge
ones but don’t worry about a thing.
| already have a plan that | think
I can put together to get me out of
this mess.

RED
Damm, dude, were you peddling crack
for himor sonething. Wiy didn’t
you just wal k away fromthe table?

DEVI N
Nah, | thought | had a hot hand at
a poker gane last night. The cards
started to fall wong and | just
kept playing hoping that | could
catch up. But the nore | played the
deeper i fell. The first thing that
came across ny mnd was that you
were ny cousin.

JASON
And that’s the hand he is fanning
wi th, because he know that | don’t
pl ay behind ny people.

DEVI N
| didn’t nmean to drag you into that
water but | had to at least try and
buy nyself some tinme so | can plot
out what | can do.

JASON
Does Bl ack know that you are hiding
out this way.

DEVI N
Not yet. But | am sure he has
people in place and they are going
to find me sooner or later.

JASON
You can’t just hang out here until
they decide to find you. | ain't
even going to allow you to sit on
grandma |ike that.

RED
You shouldn’t et grandma sit on
this furniture like this

( MORE)

48.
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RED( cont ' d)
Make me flash back to the seventies
with the afro wi g, platform shoes
and a big fat nega-bl ount.

JASON
Cone on, Red, lets ride out. I'11
hol  er at you when | put sonething
down on paper.

DEVI N
[l holler at you |ater, cousin. |
have a few things that | want to
put in place too.

EXT. JASON “JAY D' DAVENPORT' S GRANDMOTHER S HOUSE - EARLY
EVENI NG

As Jay D and Red are |l eaving Jay D s grandnother’s house, Jay
D calls Angel on his cell phone.

JASON
(into his cell phone)
Can you neet nme at my house? |
al ready know that you nagically can
get into ny apartnment anytime you
want .

Jay D s phone beeps. As he | ook at the screen, it
flashes....”Battery Low, Powering Down”. Red and Jay D wal ks
out to the car and drive off. The cops fromBig Momma’'s Sou
Kitchen is on his personal cell phone as Jay D drives past
hi m

COP #1
kay, we got him

The cop pulls up behind Jay D and flashes the squad car’s
l'i ghts.

COP #2
(through the | oud speaker
in the squad car)
Pl ease pull your vehicle to the
side of the road.

The canera focuses in on Red and Jay D.

RED
You gotta be kidding ne. Black man
can’t ride through the city no
nor e.
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Jay D pulls the car to the side of the road. The two cops
exit their vehicle and walk to their respective side of Jay
Ds car. Jay Drealizes that this was the sanme cop that he
had an altercation with at the Soul Kitchen.

COoP #1
Li cense, registration and insurance
pl ease

Jay D reaches towards the gl ove conpartnment when he realizes
that he is not in his car.

JASON
Shit, this isn't nmy car Red.

RED
O course this isn’t your car.
Angel is in your car parading
t hrough the city. Only you woul d be
able to mstake a Regal for a Benz.
Dog, | can tell that it’s about to
go down tonight. | really amnot in
the nood to be taking ness froma
bunch of sorry ass cops.

Jay D gl ances over at Cop #2 standing outside of the
passenger side wi ndow. Cop #2 puts his hands on his weapon
(the weapon is still in the side holster). Jay D | eans back
over and hands Cop #1 his license fromhis jacket pocket.

JASON
Sorry officer, but this is a
borrowed car fromny autonotive
detail shop. I don’t know if there
are any registration or insurance
papers on this vehicle but | carry
i nsurance on nyself through ny
busi ness.

Cop #1 and Cop #2 walk to the back of the car. Cop #1 taps
the back of Jay Ds car with the pal mof his hand and notions
for Jay D and Red to exit the car.

COoP #1
Can you pl ease exit the vehicle?
Pl ace your hands on the car.

Cop #1 pats Jay D near the trunk on the driver’s side of the
vehicle. Cop #2 frisks Red near the trunk on the passenger’s
side of the car.
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RED
Wiy are we being treated as conmmon
crimnal s? W are not doing
anything to anyone, we couldn’'t
have been speedi ng, we were just at
a stop sign, we bith had our seat
belts on, so why are you pulling us
over man.

COP #2
Sir, I amasking you to cal m down.
This is your final warning.

JASON
Red, cal mdown. Let it slide. He
has a job to do and | just want him
to do it so | can get back to ny
pl ace of business.

Jay D |l ooks at Red and points his head toward the cop,
forcing Red to recognize who they were dealing with. Red
| ooks at Jay with a confused face for a second and then
realize what his friend is trying to make hi m under st and.

COP #1
(with a smrk)
We are just checking out a call we
recei ved about a car fitting this
descri ption.

JASON
There’'s no wat there is a car on
the street that fits this
description. W just custom zed
this vehicle with all new
accessories and a new paint job.

COP #1
So | guess you guys will have to
sit here for a while until we get
this cleared up

Red sits on the curb near the passenger side of the trunk of
the car while Jay D stands near himon the sidewal k. Both nen
are noticeably upset about being pulled over on non-

descri ptive charges.

EXT. JASON “JAY D’ DAVENPORT' S GRANDMOTHER S HOUSE - LATER

Dayti me has turned to night and Jay D and Red are still on
the curb waiting for the cops to release themfromthe
traffic stop
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Two nore police squad cars pull up to the scene. A fenale

of ficer gets out of Squad Car #2 and a Canine Patrol gets out
of Squad Car #3. Canine Patrol grabs a Police Dog fromthe
back of Squad Car #3. The Police Dog starts sniffing the
ground as she is guided towards the car by the Cani ne Cop

Red gl ances over to the female cop

RED
I just love a worman in uniform
Especially one that takes charge of
t he situation and be al
aut horitative.

The fermal e cop wal ks over to Red and swi ngs her hips hitting
himw th her flashlight and ni ght stick.

RED
Hey, that’s police brutality, but I
liked it.
(wi nking at the fenale

cop)

CANI NE COP
I think the dog has found
sonet hi ng.

Cop #1 notions with his flashlight for Jay D to wal k over to
t he trunk.

COP #1
Can you cone and open this trunk
for us.

As Jay D wal ks toward the trunks, the events of the young man
and his beat down car (he paid for his car in cash) flashes

t hrough his mnd. Cop #2 reaches for his weapon. Cop #1
notions for himto take it easy.

Jay D opens the trunk and everyone | ooks over his shoulder in
amazenent. Red clanors pass Cop #2 to see what’s goi ng on

The canmera is angl ed | ooking out of the trunk at the
characters. The scene quickly fades to bl ack.

The camera reopens with Jay D and Red back in the ‘87 Regal.
The Police Squad cars are all speeding away in unison.

COP #1 (V.Q)
Everything here is clean. There is
not hing to report.

RED
Man, | need a blunt to clamny
bl ack ass down, Good Lord.

( MORE)
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RED( cont ' d)
Everybody i s about that foolishness
t oday.

JASON

(1 ooki ng puzzl ed)
Did you just..?

Red stops hi m m d-sentence.

RED
(throwi ng his hands up to
stop Jay D fromtal ki ng)
I amnot going to |l et sonmeone
el se’s drama bot her ne.

JASON
Man, let’s just get out of here.

The two nmen speed off into the distance.

I NT. JASON “JAY D’ DAVENPORT' S APARTMENT - LI VI NG AREA

Angel and Jay D wal ks into the Living Area of Jay D's
apartnment. As Jay D starts closing the door, he sees Herb
out si de the doorway. Herb notions to Jay D to cone back
out si de.

JASON
(notioni ng Angel towards
t he couch)
I will be right back.

ANGEL
I's everything okay?

Jay D nods his head in conpliance and wal ks out the door
toward Herb. Herb | eads himtoward a noving van parked
illegally across the parking spaces in the apartnent
bui I di ng.

HERB
See, bra. | told you that | needed
the U-Haul. Check this out.

Herb wal ks to the back of the noving van and opens the door.
In the back of the van is a broken down bedroom set, a chair
and a set of |anps.

HERB
| told you that | needed to nove. |
bet you thought that I was |ying
but | have everything ready to go.
( MORE)



54.

HERB( cont ' d)

The | andl ord was tripping about
sone crazy stuff that was going on
back there. He said that I was
maki ng all kind of noises and stuff
| ate at night and the people was
conpl ai ni ng. Tal ki ng About he was
going to throw our stuff out on the
streets and all that ness. Brother
gotta do what he gotta do for his
famly, ya know. | canme by because
I was wondering if | can hold about
two hundred dollars for a mnute.

JASON
Dam dude, nunber one, | don’t have
t hat ki nd of noney on ne, nunber
two, what you need to hold two
bills for?

HERB
I need to get sone food and juice
and stuff for ny two daughters, ya
know. They are over at the Heritage
House, a little apartnment conplex
around the corner from here,
waiting for me to get back. They
haven't eaten all day and | just
wanted to bring something back to
t hem

JASON
I don’t have any noney but | do
have sonme eggs and sone pork chops
in the house that ya' Il can have.
At least you |l be able to cook
themgirls some breakfast in the
nor ni ng.

HERB
I can take that. Anything you have,
I need to get themgirls sone food.

Jay D leads Herb into the apartment’s kitchen. He hands Herb
a plastic shopping bag and Herb starts into the freezer
stuffing the bag to its full extents. Jay D hands Herb

anot her bag and tells himto take whatever it is that he
needs.

HERB
Thank ya, bra. | can't tell how
much | appreciate this.

Herb gi ves Jason a pound and continually thanks Jay D for the
support as he nakes his way out of the door.
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Angel is sitting on the couch delighted by her friend s

unf oreseen act of kindness. Jason wal ks Herb out of the door
and into the parking area. As Herb is pulling away fromthe
conmpl ex, Jackie gets out of her car and wal ks towards Jason’s
apart ment.

JASON
Thanks, Herb. You be sure to take
care of themgirls for nme, okay. |
will be around there to see them
when | get a chance.

HERB
Sure Man. Thanks agai n.

Jay D wal ks back into the Living Area of his apartnent. He
turns toward the couch and see Angel smiling. The door bel
rings. Jason opens the door, sees Jackie and quickly exits
t he apartnent.

JASON
What in the world are you doi ng
her e?
JACKI E
Um excuse me. Since you were
deciding to brush me off, | figured

that I would surprise you. But when
| pulled up your car was gone. |

t hought you were not at hone unti
you cane outside with the guy in
the U-Haul . He bl ocked so many
par ki ng spots close to the
apartment, | had to park way over
there. But it is cool because now I
have you all to nyself and we
shoul d be able to spend sone
quality tinme together.

Jacki e notions towards the house and Jason cuts her off.

JACKI E
Wiy can’t | cone in Jason? Who do
you have in there?

JASON
The real question is why are you
comng to ny house w thout calling
me or getting in contact with ne
first. | thought that we discussed
this before when you showed up
uni nvi t ed.
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Jackie again tries to wal k towards Jason’ s apartnment door.
Jason grabs her by the armand twirl her around.

JACKI E
You still aren’t telling me why I
can’t cone in. | guess the reason

why | can’t cone in is because you
have anot her wonen in there, right.
You don’t have to lie to nme. Just
tell nme the truth. Do you have
sonmebody in there or not?

JASON
Li sten, Jackie, | have had a | ong,
hard, aggravating day. |’ ve had
peopl e breaking in nmy house, |’ ve
had people asking ne to save their
uni verse, | was stopped by the cops
and | fed the hungry. Al | need to
do now is part the Red Sea and ny
journey will be conplete. So pl ease
believe ne when | tell you that I
really need to be alone tonight. If
| was to let you in this door, I
woul d not be a good host and I
woul d hate to give you anything but
t he best of ne.

Jason | eans down and give Jackie a kiss.

JASON
Baby, just give nme tonight to rel ax
alittle bit and I prom se to make
up for it later.

Jacki e bl ushes as she backs away from Jason and heads towards
her car. The camera focuses in on her.

JACKI E
Qovi ously, he doesn’t understand
that you just can’t push ne to the
side |like one them other hookers
off the street. Sooner or Later, he
will get the picture that I am not
the one to play with. One way or
the other, I will put it on his
m nd.

As Jackie drives away, Jason lets out a sigh of relief. He
wal ks into the |living roomand quickly |Iocks the door behind
hi m
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ANCGEL
Was that Herb again? He nust really
appreci ate you hel pi ng hi mout of
that little jamthat he was in.

JASON
Yeah, he just wanted to thank ne
again. | told himnot to worry

about it. We always take care of
each other like that.

ANGEL
And just when | thought that |
woul d never see the day.

JASON
And what day is that?

ANCGEL
The day that | see you hel p soneone
ot her than yourself.

JASON
You woul dn’t bel i eve how nuch of
that | get everyday. For sone
reason people believe that | have
the answers to all their problens.
Big Monma. The Buil ding. Herb. My

cousin. | guess everyone can’t
i magi ne ne having problens of ny
own.

Jay D flops on the couch next to Angel (Jay Dis faced at a
90 degree angle from her) Angel scoots over closer to himand
turns his cheek slightly towards her.

ANGEL

(in an endearing voice)
Peopl e 1 ook up to you. They know
where you cane from and they see
how you are living. And every now
and then, they hope they can | ean
on you. You shoul d consi der
your sel f | ucky.

Angel reaches over and push Jay D forehead.
ANCGEL

Because they could be robbing your
ass.
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JASON
Yeah right. Anyway, Its been a | ong
day. You can take the bed and I’
crash on the couch.

ANCGEL
Boy please. I'lIl be damm if | |ay
in that bed. Only the Lord knows
what happened it that thing. 1’11
t ake the couch. | say that half-
heartedly because | don’t know what
you did on this thing either

Jay D | ooks at Angel smling while shaking his head.

JASON
Wiy did | hire you agai n?

ANCGEL
You t hought you were gonna get sone
ass.

JASON

I can’t conplain about that answer.

Jason turns and di sappears into the bedroom

I NT. JASON “JAY D’ DAVENPORT' S APARTMENT - BEDROCOM - LATER

Jay wakes in the mddle of the night. He gets out of bed and
wal ks over to the window The camera focuses on Jay D staring
out of the wi ndow and then refocuses on Angel as she wal ks up
behind him Angel is wapped in a blanket and barefoot.

ANCGEL
Can’t sl eep?

JASON
Not really. Just caught up thinking
about Herb, ny cousin, the cops,
t he shop and everything in between.
| realize that | don’t have as nuch
control on everything that | think
| do. And now there’s this deal
with Big Momma and the shoppi ng
center.

Angel wal ks closer to Jay and puts her hands on his shoul der.
ANCGEL

You have any thoughts on what you
are going to do?
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JASON
I will do what | do best.

INT. BIG MOMVA' S SOUL KI TCHEN

Jay wal ks into Big Momma’'s Soul Kitchen with Angel behind
him Big Momm, Cynthia, Ricky, Red, Geg, Shirts and Cousin
are sitting at a long table near the counter. They are

wai ting anxiously as Jay D wal ks the aisle towards themw th
a solem | ook on his face. The silence is broken as Jay D
screanms out.

JASON
Let’ s have a party.

The whol e restaurant erupts in a | oad roar as Jay D expl ains
to everyone what will be needed fromthem over the next few
weeks.

JASON
More like a festival to help raise
noney to keep the shopping center
| ocally owned by us. Its going to
consi st of a car show, a fashion
show and a concert. | will need
every one to pitch in and
contribute every thing they can and
a few things they can't.

Jason turns towards Big Momm’s direction and explain to her
what he needs her to do.

JASON
Bi g Momma?

BI G MOMVA
(with a big cheesy grin)
What cha need baby?

JASON
| need you to make a bunch of your
pi es.

BI G MOMVA

What ki nd do you need?

JASON
Every kind you can think of: sweet
potato, apple, lenmon. Throw in a
few cakes, janbal aya, gunbo, red
beans, rice and fried chicken.

( MORE)
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JASON( cont ' d)

We are going to have a covered tent
set-up where guest can sit down and
eat. | am al so thinking about
raffling off a weddi ng cake. Are
you up to it?

BI G MOMVA
| amalready on it.

The camera cut to shots of Big Momma pulling sone fresh bakes
pi es out of the oven and putting raffle tickets out on the
counter near her register.

JASON
Ri cky?

RI CKY
Yes, ny friend.

JASON
I need you to take sone of your
hottest styles and get a few of
t hese cl ot hing conpanies to donate
some clothes. W will construct a
covered stage at the far end of the
parking lot with an extension that
will mmc a fashion runway. If
you can, try to get one of your big
nane designers to sponsor that part
of the show.

The camera cuts to Ricky matching a few outfits together on a
mannequi n.

JASON
Shirts?

SHI RTS
Wassup, big honey?

JASON
I need you to contact a few of your
bi ggest wi rel ess communi cati on
conpani es and see if they can
sponsor at |least part of this thing
here. Ask about setting up a nobile
calling center where people can
make free phone calls or sonething.
| al so need you to contact the
newspaper, the |l ocal television and
radi o stations.

( MORE)



Red bust

JASON( cont ' d)

We want everybody to know what’s
goi ng on, why we are doing this,
when we are doing this and how | ong
we are going to be out there. This
effort will nean nothing if the
donati on and sponsorship dollars
aren’t flowi ng in.

SHI RTS
"1l hook it up. I know just the
ri ght person to call

JASON
Cousin, | need you to set the
caneras, the lights and the sound
for the staging area. This will be
a full scale event so I'll also
need you to have the stage set-up
for multiple uses at the same tine.

COUSI N
Fa sho’

RED
Dam dude. What do you need ne to
do?

JASON
Red, i just need you to be.

CYNTHI A COLLI NS
Um Jay D. When and where is this
Bl ock Party suppose to be taking
pl ace.

JASON
A few weeks fromnow, right there
in the parking |lot of the shopping
center.

into the conversation hysterical

RED

Cone on, man. That’s the weekend of
ny birthday and you prom sed to
bring me over to the Roxbury and
get a couple of the girls to pop

t hat thang on nme, you know. It’'s
been a mnute since a girl pop that
t hang on ne.

JASON
You thought | forgot about that,

huh, bra.
( MORE)
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JASON( cont ' d)

See your birthday party will be the
official after the block party
after party.

Red screans and wal ks over to a crowd of fenmml e custoners.

RED
Wul d any of you |ladies |like to be
the VIP of the VIP?

Big Momma wal ks over to Jay D after he finishes del egating
orders.

BI G MOMVA
You know you and Angel | ooked good
when you wal ked in that door
together this norning. And you know
that is exactly what you need Jay
D, a good, strong woman on your
side. Don't let a good thing pass
you up now because Big Momma knows.

Jason | ooks at Angel. Angel |ooks back, sm|es and pokes her
tongue out at him Jason and Big Momma wal ks into the
direction where Angel is standing. Big Monma is talking to
Jason about how she is going to decorate the wedding cake to
be raffled off. As they pass Angel, Jason | eans and whi spers
sonething in her ear.

JASON
| told you I will show what to do
wi th that tongue.

ig Momma sniles as she catches a glinpse of Angel and Jason
lirting.

EXT. LAKE FOREST DRI VE SHOPPI NG CENTER - PARKI NG LOT

The camera pans in over the parking |lot of the Lake Forest
Shopping Center. The parking lot is full of people mlling
around fromarea to area trying to enjoy the Block Party. The
parking lot is broken down into five main areas: the Car
Show, the Space Wal k, the Mbile Conmunication Center,
Momme’ s Bake Sal e and the Main Stage. You cannot enter the
parking lot by car, w th parking being handl ed at an
unoccupi ed conveni ence store | ocated down the street. Upon
entering the parking |lot you pay $5 admi ssion fee for adults,
kids are free. The first area is the Car Show where you can
browse through an excellent selection of the area finest old
school, tricked out and exotic cars. On;lookers are handed a
postcard being asked to vote on their favorite car in several
different categories. The second area is the kiddie area,
where clowns are painting faces and handi ng out ball oons.
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There is a Space Walk for the kids to expel sone energy. The
third area is the food and eating booth. Big Monma has a tent
set up where guest can sit down and enjoy a variety of food

i ncl udi ng; Barbeque chicken and ribs, gunbo, alligator po-
boys, red beans, rice and janbal aya. The fourth area is a
nobi | e communi cati on center that allows participants a chance
to make free local calls to sanple the network and quality of
the service. The final area situated in the back of the
parking lot is the stage. On the stage is where the fashion
show t akes place while a |l ocal DJ plays nusic in the
background. The stage is T-shaped and all ows the fashion
nodels to walk into the crowd for a better view of the
apparel they are wearing. During the fashion show breaks, a

| ocal nusician takes the stage and perfornms for the crowd.

The canmera shows various cast nmenbers performng their
respective duties at the fair:

Big Momma is shown serving a big plate of Red Beans and Fried
Chicken to a nom and her daughter.

Red and Cynthia are at the gate collecting the ticket noney
and handing out raffle ticket and door prizes. There's an
armed guard on duty to make sure everything is safe and
secure. Red nakes an advance towards her and Cynthia gut
checks him Red bends over in pain as Cynthia smles.

Shirts and Cousin are seen fighting behind the canera while
trying to tape a local act’s performance.

Greg is shown at the Car Show hol ding up before and after
pictures trying to explain the process of car restoration to
observers.

Jay D and Devin are standing in the crowd greeting people as
t hey wal k towards the stage area.

Angel is the hostess on the event. She is dressed in a
heavenly white formfitting pants suit with 2" heel ed boots.

Angel steps on stage as an act exits.

ANCGEL

(excitedly)
How are you guys doi ng?

(the crowd responds with a

t hunder ous roar)
Before we bring out the | ast act, |
would like to bring on stage, the
young man who nmade all of this
possible. Gve it up for Jason
Davenport, the owner of Spinna' s
Wheel s and Rins Auto Shop.
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The crowd roar in applause. Jay D wal ks on stage and accepts
t he m crophone from Angel. He kisses her on the cheek and
turns toward the crowd. As Jay D begins to speak he notices
Bl ack and his bodyguards roam ng through the crowd. The
canera cuts toward the crowmd as Bl ack and his bodyguards

di sappear into a sea of people.

JASON
I amnot usually good at this sort
of thing, so | amgoing to keep
this sinple and say what’s on ny
heart. | feel that a community is
nore than bricks and roadways. Its
about the people that occupy it.
Its about the places you go to hang
out, the restaurants you sit and
have a good neal in and the kids
that you see playing in the back
yard next door. | have had the
pl easure of living and working in
this community for nost of ny life
and | amglad that we can all cone
t oget her and show all of the
outsiders that we are a comunity
and we will not be forgotten. |
want everyone to have a good tine
and enj oy your nei ghbors because we
ain’t going no where. So w thout
further ado, | present to you guys
Li | Wayne.

Lil Wayne cones out on stage, gives Jay D dap and takes the
m cr ophone.

The canmera cuts to Red standing in the crom close to Geg
and Cynthia. He starts junmping up and down trying to get Li
Wayne’' s attention.

RED
That’ s ny dog, right there. W used
to hang like curtains back in the
day. Wayne, hey Wayne, holler at
your boy. | know you renenber ne.
Show ne sone | ove.

Lil Wayne acknow edges Red with a head nod. Red turns around
and starts pointing at people in the crowd.

RED
| told you. He does know ne.



65.

The crowd turns there backs to Red and starts vibing to the
nmusi c on stage. As Lil Wayne starts to rap, the canera fades
to bl ack.

INT. BIG MOMWVA' S SOUL KI TCHEN

Big Momma, Shirts, Cousin, Adeep, Cynthia, Jay D, Devin and
Red are standing inpatiently around Angel at the long table
in Big Momma’s Soul Kitchen. Angel is counting the noney nmade
at the Block Party. There are 8 bundl es of noney, with $5, 000
in each stack, placed on the table.

SHI RTS
| don’t think we nade enough. Do
you think we nade enough? | sure
wi sh we made enough

COUsI N
WIIl you just stay quiet? People
are trying to concentrate on what'’s
goi ng on.

SHI RTS
I am nervous. And when | get
nervous | babbl e.

COUsI N
(rubbi ng his hands
t oget her)
Yeah, all this noney is getting ne
alittle excited too.

The camera noves over to Angel. Angel counts the |ast of the
noney in her hands and lays it on the table. She | ooks over
to Big Momma with a noticeably di sappointed | ook on her face.

ANGEL
W didn’'t nmake nearly enough noney
to turn the head of the owner of
t hi s buil ding.

MONI CA (V. 0O)
But you did nmake enough for a
really good down paynent.

Moni ca wal ks into the canera shot with Ms. Gutierrez fromthe
city’'s chanber of commerce. Ms. Cutierrez, a short, spunky

| ady dressed in a blue and white sundress with white shoes
and purse, is a loan officer and a representative fromthe
Smal | Busi ness Associ ati on.
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MONI CA
I would |ike everyone to neet Ms.
Qutierrez. She is a representative
fromthe Small Business Associ ation
inthis region. | talked to her
about what we were trying to do
about this building and she has a
f ew suggesti ons on how we can
acquire it.

M5. GUTI ERREZ
W, at the SBA, are very concerned
when it conmes to keeping our |oca
property portfolio in the hands of
the comunity. | think you have
enough potential investors to
qualify for a nunber of our
prograns and | truly prom se to do
everything I can to nmake sure you
get everything that you need.

Bi g Momma wal ks over and gi ves Mnica a hug.

BI G MOWA
You m ght be a siddidy heffer but
you are alright with ne.

Bi g Monma wal ks over and talks to Ms. Cutierrez. Jay D wal ks
over to Monica and whispers in her ear

JASON
(softly into Monica' s ear)
What made you change your m nd
about joining in on this? | thought
you felt strongly about not being
i nvol ved with our cause.

MONI CA
| just realized that sonetines you
have to open up your heart and give
some things a chance. This is ny
nei ghbor hood, al so, and | woul d
like to see it cone back strong and
be very prosperous in the future.

The canmera pans out to a wi der view of the restaurant.

Bl G MOMVA
Come on, y'all. 1 think I stil
have nore of Momm's worl d fanpus
sweet potato pie left.
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Bl ack wal ks into Big Monma’s Soul Kitchen with his two
bodyguards. The bodyguards stay near the door standing

shoul der to shoul der. There is soneone positioned behind them
but the canmera can barely nmake that person out.

BLACK
There’s no reason to cel ebrate yet,
Addi e Mae. You know how much it
sickens ne to ruin your all of your
fun. But there’'s a little sonething
t hat you forgot about.

After seeing Black and his bodyguards, Shirts and Cousin
tries to help Angel take the noney off the table.

BI G MOMVA
You are not wel coned in ny
restaurant. So you and your goons
can wal k your happy asses back out
t hat door.

BLACK
You can only hope that your life
was that sinple. See, Addie Me,
you can’t kick ne out of this
restaurant or off these prem ses
because I amin the process of
owni ng this building.

RED
(excitedly)
What ?
BLACK

(speaki ng through his

si gnature sideways grin)
See, after | found out about your
little “Block Party”, | contacted
your | andl ord and asked about his
pl ans for the building. He got into
alittle troublr with the worng
peopl e and he has to dunp all of
his assets for sone liquid capital
Seemi ngly, for the right price in
the right time frame, it didn't
matter how nuch noney his tenants
cane up with. But don’t worry
because I am not planning on

ki cking you out. | am planning on
doubling the rent, though. And if
you still plan on buying the

buil ding, the price has also
doubl ed.



68.

MONI CA
How was your crooked, bad credit
having ass able to legitinmately buy
property?

BLACK
| forgot to tell you that little
surprise, neet ny new busi ness
part ner.

The two bodyguards separate to reveal the figure standing
behi nd t hem

GAYLE
| got to go, girlfriend, I have
sone business | need to take care

of .

Gayl e Si npson hangs up the cell phone and pops from behind
the two bodyguards. She wal ks over slowy towards Bl ack. The
canmera is focused on her | egs and backside as her walk is
accented with strong steps and a flaring of the hips.
Everyone is stunned as Gayle is introduced.

The camera cuts over to Red and Greg. Red taps G eg on the
shoul der .

RED
Dude, who is that?

GREG
I don’t know but she sure | ooks
li ke trouble.

RED
(licking his lips and
rubbi ng hi s hands)
That’s sone trouble I wouldn’t m nd
sinking ny teeth into.

GREG
Man, it obviously has been awhile
since you got sone.

Red shoul ders slunp over as the canera cuts back over to Mon
and Gayl e.

GAYLE
Hey, girl. Long tinme. Wat has it
been? Like ten to twel ve years.
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MONI CA
It’s been ten to twelve years too
soon if you ask ne.

GAYLE
Cute. Moni, what you fail to
realize is that you can throw all
the Block Parties and Cake Sal es
t hat you want but all you are going
to draw in are a bunch of buns and
free-1oaders | ooking to have a good
time. Money generates faster
results than a charity event. And
unl ess you start applying business
sense. ..

(cutting her eyes at Moni)
...real business sense, no one wll
ever take you seriously. So | guess
you can say the better business
m nd won out this tine.

MONI CA
Busi ness sense and your damm
surgi cal |y enhanced breast hangi ng
out everywhere.

Gayl e starts wal king toward the door with Black and his
friends.

GAYLE
Come on, guys. We are obviously not
want ed around here. And trust ne
when | say these are all natural

Bl ack notices Devin trying to hide behind the crom of people
in Big Momma’ s restaurant.

BLACK
Renember Dee, we still have
busi ness to take care of. You are
officially on the clock starting
ri ght now

Bl ack gives a devilish smle, slowy turns toward around and
snaps his fingers. Bodyguard #1 rushes towards Devin. Jason
junps in Bodyguard #1's path and they engage in a dead | ocked
tangl e, neither giving up any ground. Bodyguard #2 flips open
a switch bl ade and advances toward the two entangl ed nen.

BI G MOMWVA
Not in nmy restaurant. Not in ny
restaurant.
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Bl ack st ops Bodyguard #2 by grabbing himon the shoulder. Big
Momra manages to separate Jason and Bodyguard #1. She pushes
bodyguard #1 towards Bl ack and Bodyguard #2. Bl ack stops
Bodyguard #2 from advanci ng towards Bi g Moma.

BLACK
Qut of respect for the lady’s
establishnment, | think it’s tinme we

get out of here.

BODYGUARD #1
You had better consider yourself
lucky this tinme, because next tine
there will be no one that can stop
it.

JASON
"1l be counting the m nutes until
it happens.

Bl ack, Gayle and the entourage nmake their way out of the door
to Big Momma’ s Soul Kitchen.

FADE QUT.

The canmera is focused on a solem crowd sitting at the | ong
table in Big Momma’'s Soul Kitchen.

GREG
(1 ooki ng at Moni ca)
Sounds like you two have just a
little too much history together.

MONI CA

She was in our high school.

(she notions her fingers

poi nting between Jay D

and hersel f)
She al so was in ny business cl asses
at the university. | guess she is
still mad about the young
entrepreneur’s award my team won
over her team

Monica turns toward Ms. Qutierrez.
MONI CA

Is there anything we can do to
prevent his from doing this?
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V5. GUTI ERREZ
Al'l | can suggest is that you try
to find another property and we
will do everything we can to help
you out.

Bl G MOMVA
But this is our neighborhood. I
have been running this kitchen here
for at |east 30 years.

MS. QGUTI ERREZ
| amsorry but there is nothing
el se that i can do.

JASON
(slamm ng his fist on the
t abl e)
Every tinme we take two steps

f orwar d.

I NT. ROXBURY NI GHTCLUB - LATE NI GHT

The camera pans over the parking |lot of the club as cars pour
in fromthe street. Patrons are being let out of their cars
by val et as wonen chat in the background. The caneras foll ows
three ladies walking in the front door of the club, follows

t hrough the crowd and stops at Red sitting at a booth in the
back of the club. The club is filled with the nusical guest
and nost of the crowd that was at the Block Party. Red is

hol ding a bottle of chanpagne in one hand and a wine glass in
the other. Patrons of the club conme over to toast him and
congratulate himon a great party.

RED
Don’t thank me, thank ny boy Jay D

Red points in Jay D s direction.

RED
He put this together |ike no body
el se can put this together. He
al ways has the answers, he al ways
know the right people, the man just
has it all together. That's ny dog.

Jay D, Angel, Devin and G eg are at the table with sone
friends fromthe nei ghborhood di scussing the future of the
Shoppi ng Center when a nice young | ady, named Ashley Wl fe,
wal ks up and ask Greg to dance.
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Ashley is a dressed very basic, in a pair of pants, a blouse,
| ow heel ed shoes and a pair of generic spectacles, alnost as
if she came straight fromwork to the club. Her hair is tied
in a pony-tail and she has little to no nake-up on.

Greg gets very shy and bashful.

GREG
(bl ushing profusely)
Nah, | really don’t think that’'s a
good idea right now.

ASHLEY WOLFE
Well, if you just happen to change
your mind, | will be over there
with nmy girlfriends.

Ashl ey wal ks away, turning back to smle and wave at G eg.

RED
Have you | ost your m nd? That girl
i s obviously digging on you and you
turn her away. If | were you, |
woul d be all mack-daddy, making
noves on her like a real pinp is
suppose to.

Red starts doing a funky little dance in front of the table.
He slips a little and uses the table to catch hinself. Geg
hol ds onto himbefore he hits the floor.

RED
(enbarrassed)
I neant to do that.

GREG
| aint good with the |adies |ike
you and Jay D are! | get all

nervous and sweaty around them
Angel pulls herself from behind the table.

ANCGEL
Aaah, that is so sweet. Geg, wuld
you like for ne to go over there
and talk to her for you.

GREG
Wul d you real l y? Because you can
tell her that | amreally shy, |
heard wonen |i ke the shy type. And
you can tell her that | amreally
funny and sweet and ki nd.

( MORE)
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GREG cont ' d)
But don’t tell her that | still

stay with ny nom She m ght not
i ke that.

Angel wal ks over and taps Greg on the cheek three tines.

ANCGEL
How about | just tell her that you
are a little shy and that you are
going to conme over and talk to her,
just give you a mnute to collect

your sel f.

GREG
That’'s sound nuch better, thanks,
Angel .

Jay D steps toward G eg as Angel walks into the crowd toward
Ashl ey’ s table.

JASON
Greg, what are you nervous about.
She stepped to you. So trust ne,
unl ess you just go out and say or
do sonething utterly ridicul ous,
you are in there |ike swi mwear.

GREG
You t hi nk.

JASON
Bro, | know.

The camera is focused across the club towards the table where
Ashl ey, Angel and three |adies are at a table. Angel gives
Greg a thunbs up. Geg gives hinself a breath test.

JASON
Don’t ever do that in a club again.

GREG
Oh, sorry about that.

G eg wal ks towards Ashley. Angel wal ks back over to the table
where Red and Jay D are hangi ng out.

JASON
(towards Red)
How do you think our boy will make
out ?

RED
He was dooned before he wal ked over
t her e.
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Angel wal ks into the conversation

ANGEL
Be ni ce.

Angel , Red and Greg | ooks across the club to see Geg and
Ashl ey in a nice conversati on.

ANCGEL
You never know, they m ght just
make it.

I NT. ROXBURY NI GHATCLUB - LATER

Red is acting wild around the bar toasting patrons and
offering drinks to |l adies that pass the table. Red grabs a
bar maid’s arm as she nmake her rounds.

RED
Anot her round for the table, baby.
And make sure you include a big
bottle of Hen Dog for the Big Dog
toni ght. You know t hat when you get
off, we can take it to the after-
after party back at ny pl ace.

The bar naid flashes a smle and wal ks towards the end of the
bar.

RED
" mma get nme sone tonight, baby.

As Red is celebrating his expected conquest, Lil Wayne wal ks
in the scene flanked by an entourage of five (5) people. Li
Wayne pops up behind Red and greets him

LI L WAYNE
Just wanted to wi sh you a Happy
Bi rt hday, dude.

RED
Wayne, dog, | knew you were gonna
cone and represent for your people.
They don’t understand that we use
to be down |like four flats on a
‘Lac. Now that you showed up, maybe
t hese people around here will start
to respect ne for the pinp that I
really am
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LI L WAYNE
My man, Jay D, told me about the
after party and I told himthat I
woul d conme through for a mnute and
represent. We all have to | ook out
for each other, you know.

RED
Once and for all. Can you pl ease
tell everybody about the tinme when
you, nme and Baby had the m dget
tied up at the Rochanbeaux? And
then. ...

Lil Wayne cuts himin md-sentence.

LI L WAYNE
Whoa, whoa, whoa, dude, you know
gangsters don’'t kiss and tell. The

only people that needs to know what
happened at that spot are the
people that were there when it
happened. Loose |ips sink ships,
honeboy. Just holla at me when you
are up ny way and nmaybe we can hang
out sonetine.

RED
Real | y?
LI L WAYNE
Nah, but you still cool with ne.

Lil Wayne daps everybody off around the bar near Red and
di sappears into the crowd.

I NT. ROXBURY NI GHTCLUB - LATER

The camera focuses on Jay D sitting alone at the table

| ooking into a glass of whiskey. Angel is in the background
pul ling herself away froma male patron of the club. Angel,
now noti ceably di sgusted, wal ks over to the table where Jay D
is sitting and engage in small talk.

ANCGEL
See, all these nmen in this hot ass
club are sonething el se. You would
think their perverted ass woul d get
the hint that sometines fenales
just don’t want to be bothered.

( MORE)
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No matter how many tines you grab
ny hand, or offer to buy ne a
drink, I just don't want to talk to
you, don’'t care to talk to you, so
pl ease just | eave ne al one.

Jay D stares into the glass not responding to
tal ki ng about.

ANGEL
What’s wong with you? You throw
this big ass party, have all these
peopl e having a good tine and you
are sitting here in this corner,
hoveri ng over this watered-down ass
drink, |ooking |like sonebody sanked
your battl eship.

JASON
Seens |ike we are back in the sane
boat we were in a few weeks ago.
It’s like a big circle that we keep
goi ng around over and over again. |
guess | have to pull another rabbit
out of the hat.

ANCGEL
Here you go again with the
fool i shness. Way do you put so much
pressure on yourself?

JASON
I am not used to asking anyone for
help. I try to deal with ny
probl ems on nmy own.

ANCGEL
See Jay D, you have to realize that
you are not doing it alone. You
have never done it al one. You have
nyself, Moni, Geg, and Red to help
you out whenever there’'s a jam
What you would wanna do is tap into
all of your assets and get through
this thing as quick as possible.
Because | am sure everyone in this
cl ub wanna know why is Bl ack maki ng
this so personal ?

JASON
| use to work for Black back in the
G | was his next in line, holding
down the block for himwhile he
t ook care of other ventures.

( MORE)

what Angel
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is
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JASON( cont ' d)

W made sone noney together just
like we | ost some noney together. |
t hought he was the only way for ne
to get out of the hood. W were out
doi ng sone late night hustling and
t he police came down on us. He
asked me to take his charge becone
I was a first tinme offender and he
had a couple of priors. You know,
told ne he woul d take care of
everyt hing and make sure | was out
as quickly as possible. Needless to
say, | did two years for his
bullshit. I had a hell of a |ot of
time to think about the choices we
make and when | got out | hooked
back up with Moni and we decided to
do the detailing shop. Mni is
really the glue that holds all of

t his together.

ANCGEL

(sarcastically)
Boy, please. It was just a car wash
and it turned into a full fledge
t hriving business, blah, blah,
blah. If you want a shoulder to cry
on, there is one right here. But
when it comes down to it Moni and |
will take care of the shop. You
m ght be the face of the conpany
but we all know that she is the one
t hat keeps it all together. And
when it come down to it, you are
the only one that knows what Bl ack
want s.

JASON
| guess we both know what we have
to do.

Devi n, obviously intoxicated, stunbles over to the table area
where Angel and Jay D are sitting. He bunps the table and
di sturbs them Angel is irked by the intrusion.

DEVI N
What are you guys tal ki ng about
around here? Y all should really be
over there enjoying this bonb ass
party. The drinks are free and the
wonren are foll ow ng.
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ANGEL

That’s the problemw th your bum
ass now, always worrying nore about
drinking, clubbing and these silly
ass girls than you do about saving
your own ass. For the record, we
are over here discussing what it is
going to take to save your sorry
ass from Bl ack and hi s goons.

DEVI N
Yo, Jay, how you let your girl come
down on ne like this. Since | am
your blood, I'mma |let you check her
before | have to do it nyself.

JASON
You know what cousin, she hasa had
nmy back fromthe nonent all of this
started. So | really don’t have to
check her about anything. | said
that I would take care of whatever
it is you have with Bl ack, but
after that you are on your own.
Famly or not, | can’'t keep putting
ny neck on the line for you |ike
this. Sorry cuz, but this is the
[ ast tine.

DEVI N
So you are telling me that you are
goi ng to choose her over ne?

JASON
That’s the problem It’s not about
choosi ng anyt hi ng over anybody. And
until you realize that, | guess we
have nothing valid to tal k about.

Angel and Jay D wal ks away from Devin and fades into the
crowd. The canera focuses on Devin's bust and fades to bl ack.

FADE TO BLACK

I NT. BLACK'S STRIP CLUB “THE HI DE OUT" - DAY

The canmera is focused on a sign called “The Hi deout” | ocated
in a desolate parking lot of a strip mall that have a few

wi ndows boarded up and a bum sl eepi ng on the wal kway. The
canmera pans down to a glass-front doorway that is covered
with mrror tint on the panes.
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Through the gl ass, you can see Jay D and Red pull up in the
2003 Pl ati num Mercedes Benz. Jay D and Red get out of the car
and proceed toward the entrance.

The inside of the bar has chairs around a center stage, with
secondary stages in two corners. Red and Jay D are wal ki ng
cautiously through “the hideout”, talking to each other in a
slight whisper.

RED
Way you got nme wal king up in
Black’s Strip Cub this time of the
nmorning with you. | have a
splitting headache this big and it
has Hypnotig witten all over it. |
can’t focus, ny eyes are crossed
and | snell like | took a bath in
cheap vodka. If anybody shoul d be
here, it’s your cousin drunk ass.
He is the one that is in trouble
with Black’ s, not ne.

JASON

That’ s exactly why | asked you to
come with nme, because ny cousin
probably wouldn’t allow ne to make
a deal with Black. Plus, | know
that | can count on your scary ass
to run if things just so happen to
get too hot around the collar.

RED
And you right. | should get the
keys fromyou now to nmake sure that
I got a junp on you. Just renenber,
I don’t have to outrun Bl ack, |
just have to outrun you. But I’1
be sure to send help once | amon
the other side of that water.

Red stunbles over a chair as they are weaving through the
club trying to make their way to a exit sign in the back that
| eaves to an openi ng.

JASON
(hol ding his finger over
his |ips)

Shssh! Do you hear that? | think I
hear sonething through here.

Jason and Red enters a long hallway with a |ight shining out
of a roomon the left side and a dark roomnear the end with
t he door slightly opened.
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As they wal k by the first open door, one of Black’s
bodyguards is humring while sitting on the toilet. Red breaks
t he silence.

RED
Ahhh! That fool pees like a girl.

The bodyguard junps up off the toilet seat, struggling to
pul | up his pants and cl ose the door. Red and Jay D scranbl es
past the bat hroom and burst through the door at the end of
the hallway. They stop in their tracks inside the room as

Bl ack stands up from behind a | arge wooden desk. The young

| ady i s wearing high-heel ed shoes, high booty shorts and a
sports bra, with her hair pulled to the back in a pony-tail.

Bl ack clears his throat, starts buttoning his pants and a
young | ady pops up fromunder the desk. The young | ady,
standing with her arns crossed | ooking at Red and Jay D,
wi pes the corners of her nmouth with her thunb and index
finger.

BLACK
You two had better have a really
good expl anati on on why you are
di sturbing me right now

The bodyguard burst into the room | ooking confused, turning
hi s head around the room surveying what is going on. Black
waves himout of the room Black waves hi mout the room

BLACK
Get your usel ess ass out of ny
si ght.

BODYGUARD #1
Sorry about that boss, they just
happen to get away from ne.

BLACK
You are sorry, alright.
(raising his voice)
A sorry excuse for a bodyguard. Now
| eave ny offi ce.

Bl ack slans his fist down on the table. The bodyguard and the
young | ady | eaves the office. Red turns around to | eave and
Jay D grabs himand turns himback around. Black grabs a
cigar fromthe top of the desk, lights it and gets
confortable in his chair.

BLACK
Jay D, what do | owe the pleasure
of this unscheduled visit?

( MORE)
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BLACK(cont ' d)

I woul d have had ny bodyguard take
of you but | have a special spot
for you Jay D. You took one for ne
and that’s why | allow you to get
away with a few things that the
normal person woul d catch a beat
down for.

JASON
Bl ack, how about we nake a deal ? |
have enough noney to cover the cost
of what ny cousin owes you but it’s
not really mne.

BLACK
What coul d you possibly have to
of fer me?

JASON
Me.

Bl ack’ s interest has been peaked as leans up in his chair to
get a better understanding of what Jay D is tal king about.
Red | ooks toward Jay D in astoni shnent.

RED
Boy, have you | ost your m nd?
JASON
What ever debt you have with ny
cousin, | want it w ped off the

books in return for ny services.
Bl ack gives out a little chuckle.

BLACK
You arrogant little bastard. \Wat
make you think I want you, your
cousin or anybody else? Al | want
is the noney your cousin owes ne.
What you young punks fail to
realize is that this killing stuff
is big business. Back in the day,
you use to be able to get away with
because the police didn't care to
waste their resources on it. Now
t he detective wants a piece, the
j udge wants you to pay for his
daughter’s tuition at the exclusive
private school up the way;
everybody wants sone of your hard
earned cash but doesn’t have to
l[ift a finger to get it.

( MORE)
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BLACK(cont ' d)

If you were paying nore attention
when you were on the payroll, you
woul d know all of this by now But
you were nore concern about
stunting and flashing for them
wonen i nstead of actually putting
in sonme real work. So next tine you
cone into ny office disturbing one
of ny, er

(slight pause)
... business neetings, | suggest you
have sonmething better to bring to
the table. Especially sonething
better then what you are tal king
about .

(rmocki ngl y)

.1 offer you ne, negro please.

The canera focuses on Jay D | ooking down and pulling out an
envel ope with the words Bl ock Party and his keys to the 2003
Pl ati num Mer cedes Benz.

JASON
| am sure that we can nmake a dea
on sonet hi ng.

FADE QUT.

I NT. SPI NNERS WHEELS & RI M5

As Jay D and Red wal ks into the | obby area of Spinnas Weels
and Rinms Auto Shop, Big Momma, Adeep, Jeanette, Ms.
Qutierrez, Shirts, Cousin, Mnica, Angel and a few people
fromthe nei ghborhood are standi ng around | aughi ng, joking
and having an all around good tine.

RED
Dam, Jay D. Did we cone just cone
back fromthe tw light zone or
sonet hi ng? After | wal ked through
hel | and back, there’s no reason
for these people to be snmling and
j oki ng and having such a good tine.

Angel cones from behind the crowd hol di ng Jeanette’ s hand.
They wal k up to Jay D and greets him



Angel

ANGEL
Where have you two fools been? Mn
and | called up Jeanette to discuss
t he options we had on the | ease and
the legality of the contract
bet ween the owner of this building
and Bl ack.

ANGEL
Grl, tell himabout the magic you
wor ked on that fool at the | ease
managenent conpany today.
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gi ves Jeanette a little shove in Jason’s direction.

Jeanette starts out shyly and speaks up commandi ngly after
she gets into a confort zone expl ai ning her negoti ati ons.

JEANETTE
Well, after | spoke with the
managenent conpany | reiterated the
terms of the | ease. Seens that
everyone forgot about the fact that
we negotiated the right of first
refusal into the original |ease
agreenent. And it has henceforth
carried over as the | ease was
renewed wi thout having to add it in
over the life of any subsequent
contracts. So before any purchasing
ri ghts can be attained, you and
Moni ca have to first refuse to
purchase it.

JASON
That sounds all great but | have no
i dea what you are tal king about.

RED
Talk in plain english please, ny
pressure is already up.

JEANETTE
Silly, the only way another party
can legally buy this building is if
Spi nnas, as a corporation, decides
not to buy it first.

ANGEL
(smling brightly)
Told you, you didn't have to do it
all by yourself.
( MORE)
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ANCEL( cont ' d)
W offered a contract and they have
30 days to reply, which gives us
time to set up financing through
Ms. CQutierrez.

Soneone fromthe crowd grabs Angel and pulls her away from
where herself, Jeanette, Red and Jay D are standing.

ANGEL
G ve ne one sec, |I'Il be right
back.

Jeanette | eans over, speaks into Jay D s ear and nods her
head toward the direction of Angel.

JEANETTE
I understand now why it would never
work with us. But | amfar from nad
because it still quivers whenever |
t hi nk about all the good tines that
we had together. You never know, if
we can conbi ne ny negotiation
skills, her street smarts and your
good | ooks, we can naeke it a
t hr eesone.

JASON
Sorry, Jeanette, but we already
have a pretty good threesone on the
payrol .

The screen splits three ways showi ng bust shots of Jay D,
Moni ca and Angel .

JASON
And a couple of damm good swi ng nen
down | ow on the bl ocks.

Jay D hugs Red.

JEANETTE
I guess | lose this one, huh?

JASON
| guess you do.

Jeanette wal ks over to Monica and engage in a conversation.
G eg wal ks fromthe back with a clipboard in his hands
mar ki ng on a sheet of paper. The canera catches a glinpse of
Ashl ey Wl fe wal king toward the entrance way to Spinna’s.
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ANCGEL
Hey G eg, we are all going to have
a few drinks at the daiquiri shop
want to tag al ong.

GREG
I would love to hang out with al
of you guys but | have a date.

Red smiles and ask questions about the nystery person.

GREG
(pointing towards the
door)
There she is com ng through the
door right now

Ashl ey wal ks through the door of Spinnas’ and astoni shes
everyone in the |obby area. She is dressed in a bl ack Baby
Phat outfit, matching purse, a pair of boots and designer
shades.

RED
Hold up G eg. You want ne to
believe that is the girl fromthe
club? No way possible. She | ooked
like a librarian at the club.

GREG
Yeah, she cleans up pretty nice
huh? Actually, she is a college
student. She goes to school during
the day and works in the Financi al
Aid office after classes. She has
to dress |ike that because of the
of fice environnent plus she has to
stay confortable during the day. |
think I found ny very own di anond
in the rough.

Greg hugs Ashley. They both say bye to everyone and wal k out
of the door. Everyone breaks into a |oud cheer, acknow edgi ng
the fact that Greg has found the woman of his dreans.

FADE QUT.

I NT. NEW ORLEANS ORI G NAL DAl QUIRI SHOP - LATER

Everyone is standing around the serving area of the daiquiri
shop trying to decide on what they are going to order. Red is
sitting at a table | ooking bumed out. Jay D wal ks over to
the table and sits down.
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JASON
Bro, this is supposed to be a
cel ebration. Way are you sitting
here with your lips all poked out.

Red let’s out a big sigh.

RED
It’s me. | walk around here like I
got it going on but | really ama
big flake. Any tinme Geg big,

clunsy ass can get a girl, its
really not fair that I can't get
that | can't have one. | ama very
handsone young man, | stay with the
| atest fashion, tell me what in the
hell is wong with ne. Wat?

(slight pause)
What ?

JASON

Red, since | have known you, al
you wear are white tees, a pair of
what ever jeans and a fresh pair of
white on white “gee” nikes.

RED
What ever, it is still stylish,.

JASON
Actually, you try to hard. Your
personality is so out there and up
front, and in your face, a |lot of
wonen don’t quite know how to dea
wi th how country you are. You just
need to find one of them strong-

wi |l ed amazons who will handl e you
back and put you in your place when
it counts.

Ti ffany Hayes, a healthy, young owner of Stunna’s with ful
breast and thick thighs tucked neatly into an all-in-one jean
outfit, taps Jay D on the shoulder interrupting his talk with
Red.

Tl FFANY HAYES
Excuse me, are you Jay D? Adeep
t he owner of Urban Fashions, told
me that | could find you here.

JASON
Yes, | amJay D. Do | know you?



Tl FFANY HAYES

Oh, | amsorry.

(extends her hand towards

Jay D)
| am Ti ffany Hayes, Oaner of
Stunna’s. | cane over to let you
know that | appreciate everything
you are doing for the shopping
center and the nei ghborhood in
general . Whether you know it or
not, a lot of people | ook up to and
you are an inspiration to al ot of
the kids in this area.

JASON
(extendi ng his hand,
sm | ing)

| amglad to see that my reputation
precedes ne.

Red cuts in rudely.

RED
Excuse me, baby. Did you just say
that you were the owner of
Stunna’ s? The spot that keeps the
nei ghbor hood light up like a
Christmas tree.

Tl FFANY HAYES
Yeah, | did. You have a problem
with that.

RED
Nah, ain’t no way in the world that
you could be the owner of Stunna’s.
Because the “guy” that owns it is
al ways have this big black hooded
pul  over on and works through the
wee hours of the night.

Tl FFANY HAYES
I know. | wear that hoody because |
like to keep it really cold and
sterilized in the | ab area where |
work on ny patients. And the
reason, that | have to work these
ridicul ous hours through the night,
is so | can take care of ny
daughter and finish up Denta
School during the daytinme. W
not her wat ches her at night.

( MORE)
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TI FFANY HAYES( cont ' d)

Trust me, this set-up is far easier
than ny | ast job.

RED
What a stripper?

JASON
Hey, show a little nore respect.

Tl FFANY HAYES
No, a forklift operator. | used to
work the night shift at a packing
and distribution conpany downt own.
You are a little smart ass but |
t hi nk you are cute.

Ti ffany pinches Red on the cheek.

RED
Come on, let nme introduce you to
ever ybody.

Tl FFANY HAYES
If you lead the way, 1’1l follow

Red smles as he and Tiffany wal ks into the crowdi ng swarm ng
at the serving area still trying to decide on how to quench
their thirst. Angel wal ks over to Jay D and questions about
who Red is wal king armand armwi th.

ANCGEL
Who is that with Red? He seens to
be really happy introducing her to
ever ybody.

JASON
That right there is the owner of
Stunna’s.

ANGEL
You serious?

JASON

Long story. Anyway, it seens every
one has a happy ending after all.

(grabs Angel by the hips

and hugs her)
| really wanted to thank you for
showi ng ne that it doesn’t always
have to be about nyself.

ANCGEL
| amvery glad to say, your
wel cone.
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Jay D goes to kiss Angel and she noves her |ips away. Angel
pul I s her body away from Jay D and wal ks away i nfuri at ed.

ANCGEL
Boy please, | don’t know where your
i ps been. I know your a ho, shit
your own nonma knows that you are a
ho. renenber, | was the one that
found you laying up in the bed with
themslutty ass twi ns. Just because
you have themcute little dinples
and a matching outfit don’t nean
you can just smile this way and get
everyt hing you want.

FADE QUT.

EXT. BLACK S STRIP CLUB “THE HI DE QUT” - EARLY MORNI NG

The canmera is focused on Jay D's 2003 Pl ati num Mercedes Benz
par ked outside of “The Hi de Qut”, Black’s strip club. A

bl ack, late nodel car pulls into the parking lot right al ong
side it.

Jeanette gets out of the car dressed in a business suit, as
if she is on her way to the office.

JEANETTE
I hope he didn’t think that he can
just hide this car fromme forever

The camera shot w dens, a |oud glass shattering noise blares
of f screen and the car speeds off. The alarmon the 2003

Pl ati num Mercedes Benz sounds off as Black come out of the
cl ub wonderi ng what happened.

FADE TO BLACK



